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The Textile & Quilt Hall will 
open for the first time this 
October, here you will discover 
some amazing features 
including Quilts from national 
and local quilt groups, textile 
displays, advice from textile 
artists and designers as well 
as a large selection of Textile 

& Quilt traders. 


There will be a great choice of 
Workshops and 
demonstrations ranging from 
Embroidery, Felting, Knitting, 
Patchwork to Stamping, 
Christmas Card making & 
Mosaic craft, plus much more.. 


We are honoured to announce that 
for the first time in the South West 
we will be displaying the recently 
created Magna Carta Quilts. 
This collection, created by a group 
of dedicated, enthusiastic 
individuals known as the Magna 
Carta Quilters have kindly agreed 
to bring them from Runnymede to 
allow Quilters from the region to 
see them first hand at the show. 
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Wueome ts the Quby 2017 sasue of Aewing Would! 


As we reach mid-summer, we offer you a super selection of sewing projects, 
ensuring you are ready for the sunshine and holidays! The Sheer Summer 
Blouse is a simple and chic top that will keep you feeling cool and looking 
stylish, even on the hottest days. Make up in a fine cotton or lawn to make an 
extra light cover, perfect for more tropical climes. The Kent Skirt is a classic 
Shape that is easy to dress up or down. The design features intricate blocking 
details and topstitching and will challenge your sewing skills by working in 
leather or suede to create a luxurious finished garment. The Appliqué Shawl 
provides an elegant cover-up and Is ideal for wearing to summer weddings, we 
garden parties or al-fresco dining. Once you have made one — you'll be hooked . \\o,, , 
and will want a plethora of colours to complement your wardrobe! The Bucket ay tie 
Bag is a classic and practical bag that is just the ticket for days out sight-seeing, se Sm, 
whilst the nifty Travel Pouch is a perfect and pretty way to carry all your summer (14. Fm 
holiday travel essentials. wen 


Why not bring a little sunshine inside with the exquisite Botanical Linen 
Napkins. These machine embroidered napkins will impress your guests and 
steal the limelight of any summer lunch. For younger members of the family, 


we have some adorable makes this month; the Felt Dress-Up Doll is supper a = 
cute and comes with an array of pretty outfits to provide hours of play and the ~~ = e 
Summer Shade Wigwam makes clever use of upcycled curtains to create a fun = 

~ MY 


garden wigwam, den or sunshade. 


We also go behind-the-scenes at the Royal School of Needlework and we meet © 

the very lovely, embroidery jewellery designer, Rebecca from Nook of the North. ‘a Qp 
Blogger, Gabby Young reviews the Deer and Doe Cardamome dress pattern : yg 

and learn how to make the most of hand-sewn details in your dressmaking with 
our Buttonhole Stitch Masterclass. There's so much to keep you busy... happy 
Sewing! 


Emma & Leanne 


Gel social! Do get in touch and share pictures of your makes 
and splendid sewing - we'd love to hear from you! 


Sewing World magazine is available to buy in a digital format from App Stores or visit 
www.pocketmags.com - simply search Sewing World magazine. Readers of digital issues 
can download project patterns from www.sewingworldmagazine.com. Happy sewing! 
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Simple and chic, this sheer summer 
blouse will keep you cool and stylish 
even on the hottest days 


Botanical Linen Napkins 

Let your Summer dinner party bloom 
and impress your guests with your very 
own embroidered napkins 


Bucket Bag 
A classic design that you will love for 
seasons and years to come 


Felt Dress-Up Doll 

With an array of pretty outfits this 
dress up doll will provide hours of 
imaginative play 


Appliqué Shawl 

An elegant cover-up, ideal for wearing 
to all those summer weddings and 
garden parties 


Squircle Patchwork Cushion 

This fun colourful cushion combines 
simple square patchwork with raw 
edge applique 


Cat and Mouse Bookends 
These adorably cute critters will keep 
your books in order 


Kent Skirt 

Easy to dress up or down, this classic 
Skirt features intricate blocking details 
and topstitching 


Summer Shade Wigwam 
Create this fun garden wigwam using 
upcycled curtains 


Travel Pouch 
Perfect for storing all those little 
Summer holiday essentials 
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rere 0118 926 8664 
Saturday July 1st 


9.30am - 4pm 


Innov-is V3 


* Large 300mm x 180mm embroidery area — \deal for larger projects 


* Fast 1050 stitches per minute embroidery speed 
* Automatic thread cutting 

* USB ports — making It easy to import designs 

* Large LCD touch screen — including on-screen editing for embroidery projects 
* Thread sensors, aulo-tensioning and easy threading for easy use and a professional finish 
* Full spectrum LED lighting 

* Quick-set drop-in bobbin and independent bobbin winding 
* Over 200 built-in embroidery designs 


Come and meet Rachel Espin from Brother who will be demonstrating 
the latest Sewing, Quilting & Embroidery Machines 


Lots of Special Offers on the day on 
Sewing, Quilting & Embroidery Machines !Nnov-is 1100 


* Large 8.3" (210 mm) work space to the right of the needle 
* SFDS — Square Feed Drive System for optimum stitch quality 
. | * 140 built-in stitches excluding lettering 
[ nnov- is 9 5 5 - 5 lettering styles uppercase 
* 10 Automatic one step button holes 
* Advanced needle threader 
* Auiomatic thread cutter 
* Slide speed control 
= Combine and memorise stitches 


" 7 built-in embroidery designs plus 
126 on CD and 100 on USB memory stick (Total 296) 
* USB port for memory stick 


* 2 way extension table 
* 129 built-in stitches 
* 10 styles of one step button holes 


= 


= Knee lift (mites Sloe, 
* Hard case A ; 


* 3 Year return to base warranty 


Free tuition on all machines P 
Free tuition on Sou Devine 


24 Wokingham Road, 
Reading, Berkshire 

RG6 1JQ 

O118 926 8664 
www.sewdevine.co.uk 


m Avenu® 


Free Car Park Via Easté 


5 * = * * & . ® . s ® e 3 . - & a 
: * % . . : * . * * ; o ; . : . , ; r : : 
o a ile be . i . | a” o. : . a 2 . . a . af = — 
iL ae rT ge "asa? ®ae0* “eoo® "ase? ®ae0* . a 
eee ‘ oo? ; . oF 
r ® *e at . a® fe a "* " F ee: oy > hy “te so *. 7 ; te: is . errr P oer he at*#,5 
. : ; : . ; . « = * Leg a B . 4 ’ bg ry . a 
. * Py s @ * * 4 rm ; 4 Hy ? H ; ; ° H ‘ 
® = ‘ e b . os ® = - a ‘I ? : > " 1 ‘ 
a . a. a® nee r | s* ‘. = . 7 c | o ov “a . *, “s . "? 
Tr 1) ose eee aega* ‘sue? feae™ . *ega® *aae® feee* . fana® 
> eee ots, a? ee oe a“* 
". Fi P s * Pr] ’ : fo. a r , * ote at "e ak yey i . atte, 1 at ®» " Pity} 
-* : H _: > « : ; _ . . M ; ; « . 
~ * é a s bell L = a = s e o * > 4 ; : : : 
t . e, * * = Hh . _ = : a ” ‘. Hh af - »A Cd] a rl a] . e ® 
seo” *eae® eee" . *eee® eae® "eee" - *eee® "Saae?” "Sage? : . "Sea 
* L | “* L ° r 
Pix ee. at * a® on ce ts , F oT te: af 7 a® Aad cn ts, , kel | i ." s atten atte at?* 5 
: : : : 3 - : : i Z © : ‘: 3 . £ : 
® * a . cj o = > . : rf : ; > > 2 : : 
.* s a e CT s Ss e c a . uo s Ss L = . * A 
as E . .* *. . « ” . “ a Py * 2 8 ‘ a " . “as . "e 
Ti) TL ses aea® *sae® fsee" a *ega® *sse* ®ee0* . *ane® 
* ee oe at? 8, . * ed . -* 
‘. a - “. hi ste, i ne = ra AS a - ‘eo mY a y “™ ie a® - = "*s . y\z * ah 
x = ‘é a a & o a ‘oe a . & o FL = * . bal * ; 
4 . * a a = a é e a a al a ® e a a La il > 
* F s e = . o] i 
e ® td] a e ut os LJ ® * .. L * 7 ‘ i : ‘ 7 ‘ 
»* o 5 4 .. . i ms e at . - , "- ’ 2 . "e a” Pi 7 g “. . “e 
oe Tih ees tee” *aae® See0" . "eee" "see? ®ee0* * "se 
ase os . g*?ts e “* : f oF 
Ey * os . a"*e 1 2 *s : ? . "ee os - a? a 2° "es " . TTB os * ate *s. 2 : *s, .* sires 
: - : - § - : . ae : : . 3 - ¢£ 
= é « a tJ L * é e s | L . 2 . ; t : ‘ 
.* = a | 2] = Ss ® t a J L es S e = . y 
s . .. o® Gees >" @ a” a ' s P] | = F | | B a sf s a . "* 
Th TL eae #ea® *sau® fee" Seae® *aae® fee" - *aee® 
‘. | « at?e, at? 8, a? 
> ‘ 5 rl ry a _* = o 
A @ : ] ao é : . # 
- o r « bed o a 
: : H : . . 
.* *e. a}: .” e L a _ * 
aoa "sse® eee" * "een 
eee 7 
: . a wiorkd enter °. et zs sorte, oe", Pda 
s a r a & ‘ tT a * 
: a * a * & » a 
‘ : ; -_ 2 § 
og/\\\e dressmaking / embroidery / appliqué / patchwork “s “s 2" * = "s . " 
See ®ena® *aae® faege®™ “fege® 
te Whether you are a Sewing World reader, designer, o°**s : otto, at? onee 
5 L_| @ a 
. maker or business owner — we would love to hear from you! . Se : . ¢ . £ 
“4 ® ty a a = * t 
a . é a . & o = 
al | "e ' “s a a . “s . “e 
Get In Touch! iga® *sau® fsge0" ad Fane 
Share your makes, win lovely prizes and keep up-to-date with all the sewing news... 
oe aorta, .* . gf*e, ae" *s ot**a. 
7" : . : : J + 
* £ @sewingworldmagazine sewingworldmag W asewingworldmag - * 's ° : : * . 
. ‘ H : :- . 
F . , : ‘ ‘ 7 ". o 7 . “. . "| 
eee Sewing World Magazine www.sewingworldmagazine.com *eeo® Saae® teee® . *eee® 
. a gs ee at? *, " ." . ares oer? m ibd, 
A _ : : . ~ « ~ © 
= Editorial Subscriptions . ‘ . . ~ 4 - 
” Editors: Emma Horrocks & Leanne Smith UK — New, Renewals & Enquiries » ° . * . * . * 
Email: sw@mytimemedia.com Tel: 0344 243 9023 “Sage? “Saae?” “ees* "Segoe “fea 
Photography: Laura Eddolls and Minki Kim Email: helo@sw.secureorder.co.uk 
,o*8, Contributors: Julia Claridge, Mary Hall, Suzanna Drew- USA & Canada — Nev Pa eee ee. Tr eee 
e e Edwards, Doriana Draghici, Laura Strutt, Emily Levey, New, Renewals & Enquiries oh sey . "% 2 “. . * re iM = "*, 
: Sammy Claridge and Heather Thomas, Aneka Truman, Tel: (001)-866-647-9191 an Issue - . _ > « 
4 Jenniffer Taylor, Minki Kim, Di Kendall, Gabby Young, Rest of world — Subscribe today! . . : * . : 
*eee® Minerva Crafts, Kerry Green and Gemma Goode. New, Renewals & Enquiries Go to page 58 _ "Sei * A —? ~ 2" % = 
Tel: +44 1604 828 748 pa = sets 
rm Production latest offers 
. Design: Katy Evans Marketing & subscriptions et Me a* » evr te aoe te ot 
. Illustrations: Sarah Abbott Wendy Adams . y . 7 * e . Py 
3 Email: wendy.adams@mytimemedia.com : H . ; . : r 
* Advertising " a s ‘. iy "s . "e 
Account Manager: Anne De Lanoy Management “eae seal — F “eae 
Email: anne.delanoy@mytimemedia.com Chief Executive: Owen Davies 
at? Tel: 07990 978389 Chairman: Peter Harkness at*?, - ate, at? ?, ot**, 
Py y Group Advertising Manager: Rhona Bolger © MyTimeMedia Ltd. 2017. o . - “* “s ." * . . 
. Email: rhona.bolger@mytimemedia.com All rights reserved ISSN 1352-013X . : 2 : . : ® 
7 Tel: 01689 869891 ° . * : OS : .  % 
nial Submissions “Sage® "Saaue” "see" s . "Saget 
Back isssues & binders If you would like to submit an article or project 
‘. www.mags-uk.com to be featured in Sewing World please send your eee ae 7 
“. Tel: 01733 688964 submissions to sw@mytimemedia.com Siem hans lite, gate =e 
: : : : , 2 . § 
* s 
” i] *. - . a . : * 
Published by MyTimeMedia Ltd Eden House, © = ia —— —_ F ne 
Enterprise Way, Edenbridge, Kent TN8 6HF mytimel! | ied ia 
07 fe y Phone: 01689 869840 print & digital media cubishers A bed ® at*e, et? 5 ot**, 
: From Outside UK: +44 (0) 1689 869 840 : Se * : £ ._ £ . 
: www.sewingworldmagazine.com . : : : - 2 : 
: = * 2 s * * . 
POA DNR | ® “s. "s | Ny 7. “e 
The Publisher's written consent must be obtained before any part of this publication may be reproduced in = — ee ani 
, any form whatsoever, including photocopiers, and information retrieval systems. All reasonable care Is taken 
< in the preparation of the magazine contents, but the publishers cannot be held legally responsible for errors Bbc a" # of" te, genre ones 
° in the contents of this magazine or for any loss however arising from such errors, including loss resulting from Ps Y = — y* . ‘? = 
2 negligence of our staff. Reliance placed upon the contents of this magazine is at reader's own risk. : > S 4 . 4 4 
* SEWING WORLD, ISSN 1352-013, is published monthly by MYTIMEMEDIA Ltd, Eden House, Enterprise Way, 7 "’ ” *. . "s . “s 
Edenbridge, Kent TN8 6HF, UK. The US annual subscription price is 7OGBP. Airfreight and mailing in the USA “eee® "eee" "eee" F “een 
by agent named Air Business Ltd, c/o Worldnet Shipping Inc., 156-15, 146th Avenue, 2nd Floor, Jamaica, NY 
one Fe, 11434, USA. Periodicals postage paid at Jamaica NY 11431. US Postmaster: Send address changes to Sewing a?**,5 * atte, ot*?, ot* #5 
s ® World, Worldnet Shipping Inc., 156-15, 146th Avenue, 2nd Floor, Jamaica, NY 11434, USA. Subscription records ® * = a “s . . a "a 
. are maintained at dsb.net 3 Queensbridge, The Lakes, Northampton, NN4 7BF. Air Business Ltd is acting as our . : ; : ° 4 . 
3 mailing agent. * ¥ r : ‘ "i ; 
a oe * ® = ? 
*ana® “feae® "Saue8” “eee” ~ . "Saae® 
ie. eee ots, a®t?t, * 7 hd t “* 
". ae r i a . a . rs ® . : a?* #5 x ry ’ a® ste . * *s, ate. rh * 2" fe. 2 ts ones 
a 5 2 * a * s * = * a rl : f e Py 
: . . 2 * 8 . 8 . : - 8 . ¢ wwwesewingworldmagazine.com 7 2 * 
e t e . ? a , . 2 
2" ®ssa® 5 * " o + - ” bal “s. = "s “s . "8 bs “s oy "s = * . "° 
oe TL ses seo® *aee® ®ee0* . *eee® *sae® Sees" . "oes 


Shopping 


If it's beautiful, unique embroidered gifts you're looking for, then 
Little Singing Bird Is just for you! This framed, hand embroidered, 
botanical inspired initial comes in lovely muted colours and would 
make a wonderful personalised gift, perfect for all kinds of 
occasion! Each initial is made to order, expertly hand sewn, 
stretched onto board and mounted. The background fabric is 
100% cotton in a subtle 'stone' colour, and the embroidery is 
worked in a selection of high quality threads. Whatever the 
occasion, this is a piece that will be cherished and loved by their 
new owners. RRP £40, Little Singing Bird at www.etsy.com 


Miss Matatabi 
y/ ) 


If you love beautiful, contemporary fabrics, this shop is a must. 
Miss Matatabi is a family-owned online fabric store specialising in 
modern Japanese fabrics, run by husband and wife Frances and 
Yoshihiro. They have carefully handpicked a selection of gorgeous 
Japanese textiles and take joy in being able to share not only the 
most popular Japanese textile brands such as Nani IRO, Kokka, 
Yuwa, Kei, but also unique and hard to find fabrics of the highest 
quality. These modern fabrics are shipped direct from Japan. 
www.etsy.com/uk/shop/MissMatatabi 
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Designed by Fiona Parker from Diary of the Chainsticher sewing 
blog and brought to life by the Fold Line, this is the second sewing 
pattern from Tribe Patterns. The Parker collection includes a 70s 
inspired dress and top with lots of different variations including 
three-quarter length, lantern and fluted sleeves. Both versions 
feature an optional v-neck opening with tassels and the panels 
are perfect for colour blocking or mixing prints. Embroidery is 
everywhere this summer and so they have even included a free 
downloadable embroidery template. In UK sizes 6-24 it is available 
as a PDF download or a limited edition printed pattern. RRP print 
copy £13.50, PDF £8.50, thefoldline.com 


This stunning piece, will certainly make a statement in any room 


and is wonderfully practical. With copper plating and wood bars, 
this magazine rack is really contemporary and makes a very 
stylish alternative to a traditional standing magazine rack. We 
love the idea of displaying your favourite books and inspirational 
magazines together on this rack, especially all those copies of 
Sewing World! A perfect addition to a creative space. RRP £48, 
Poshy Tooty Design Interiors, www.notonthehighstreet.com 


Giant Cross Stitch Lion Cushion Kit 


Try your hand at giant cross stitch using tapestry wools with 


This unusual tape measure, from online haberdashery Beyond 


this cute cushion kit by Rico Designs. The perforated felt Measure, is of the finest Italian quality and has a lovely feel and 


cushion makes this kit perfect for beginners or those with some weight. It is soft and flexible and will lie nice and flat when you 
experience. The kit contains; perforated felt sheets, 100% wool want it to, but also reinforced so it won't stretch out. Measuring a 
tapestry wools, needle and full instructions. Cushion insert not 
included. Finished size: 42cm x 42cm (17" x 17"). Great for the 


artistic and non-artistic alike. RRP £29.50, www.cloudcraft.co.uk 


generous 150cm, it has metric and imperial markings on the 
same side so you can do quick and easy conversions. On the back 
it has quirky fashion illustrations from the 1700's to the naughties! 
RRP £10, shopbeyondmeasure.co.uk 


The Kalle Shirt & Shirtdress Pattern 
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The Linen Garden is a beautiful online store where you will find a 


With a loose, body skimming silhouette and a number of 


fine display of hoardings, new finds, and studio makes. These interchangeable features, the Kalle Shirt & Shirtdress from Closet 


pretty flowers have been cut out by hand from a variety of new Case Patterns Is the ultimate in chic, easy dressing. View A is 
and vintage fabrics. With the option to either iron or simply sew cropped with a wide faced hem, View B is a tunic length shirt 
on, they are perfect for adorning your latest sewing project or inspired by classic men's oxfords, and View C is a stylish shirtdress 
adding a touch of elegance to a ready-made garment. with a high-low hem. All versions feature a subtly curved yoke, 
They are also rather marvellous ironed onto walls too, creating kimono sleeves with arm cuffs, and a dramatically shaped hem. 
stunning fabric collages. RRP £8.25, www.thelinengarden.co.uk Personalise your Kalle with a standard or band collar, an optional 
breast pocket, an inverted or box pleat and button, popover or 

hidden placket. This is one of the most versatile wardrobe building 


patterns you will buy. RRP £15, www.fabricgodmother.co.uk 
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News 


EXHIBITION OF THE MONTH 


Balenciaga — The Victoria and Albert Museum 

In May, the V&A opened the first ever UK exhibition exploring the work of 
Cristobal Balenciaga and his profound and continuing influence on modern 
fashion. It looks at his unique approach to making and will showcase pieces 
by his protégés and contemporary designers working in the same innovative 
way today. The exhibition marks the centenary of the opening of Balenciaga's 
first fashion house in San Sebastian and also the 80th anniversary of the 
opening of his famous fashion house in Paris. With a fabulous selection of 
garments on display, this is an exhibition not to be missed and a calendar 
of related events and talks accompany the exhibition. Exhibition runs until 
18th February 2018 at the Victoria and Albert Museum, London, exhibition 
entrance, £12. If you don't get the chance to see the exhibition, there is also 
a selection of delicious books, prints and accessories on sale from the V&A 
online shop. For further details, visit www.vam.ac.uk. 


THE FESTIVAL OF QUILTS 2017 


Not long now until the UK's exciting quilt and textile show — The Festival of Quilts. Always 


a show to blow your socks off with its impressive competition quilt displays, the show 

also attracts a plethora of innovative and unique textile practitioners from around the 

UK, Europe and further afield. The headline gallery this year is from The Dairy Barn Arts 
Center, Ohio, who present their exhibition, Mastery: Sustaining Momentum. Curated by US 
quilt artist Nancy Crow, it is a breath-taking exhibition of bold, new and large-scale works 
by twelve master quilt artists from the US, Canada and Europe. Every quilt demonstrates 
mastery in its own way and the large size pieces provide the chance to see artists’ work 

on a truly monumental scale. Anna Baptiste, Event Director for The Festival of Quilts said: 
"We are truly privileged to be hosting this incredible exhibition by some of the world's 
most outstanding textile artists. Being able to view these works close up in a gallery 
environment will be an extraordinary experience for Festival visitors." 

The Festival of Quilts takes place at the NEC Birmingham from 

10th-13th August 2017. Tickets are available at www.thefestivalofquilts.co.uk, 
advance tickets cost £15.00, concessions £13.50. 


READER OFFER 
Sewing World readers can receive £2.50 off advance purchased 
adult tickets and £1 off advance purchased concession tickets for 
the 2017 Festival of Quilts. Enter discount code is 
SEWWORLD17 at the checkout. 
www.thefestivalofquilts.co.uk 
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CORK FABRIC 

Well, whatever next...cork fabric! Cork fabric (also known as cork 
leather) is a surprisingly versatile product. Made using natural 
cork which is bonded to create a supple, lightweight fabric which 
is versatile and easy to sew. You'll be amazed at what you can use 
it for, bags and espadrilles as well as for die-cutting and appliqué. 
Available in six different finishes and at 150cm wide, it's a sure 
winner for your Summer sewing. To find your local stockist visit 
www.hantex.co.uk/mystockist. 


PLANNING A CRAFTY WEDDING? 

The Makery have come up with a great idea for any brides hoping 
to DIY their wedding. A crafty wedding workshop — Make Your Own 
Bow Tie. A perfect and unique present for the groom, pageboys or 
special man in your life. Bring along your own fabric to keep your 
wedding theme in check, plus the shirt collar size of the person 
you are making it for. Suitable for beginners and children (from 

11 years). A lovely event idea to get friends and wedding party 
guests sewing together for the big day. Workshops are held at 
The Makery in the Oxford Street flagship store of John Lewis this 
summer and cost £35 for a two-hour class. For more details, visit 
www.themakery.co.uk. 


READERS’ MAKES OF THE MONTH! 


Our Readers' Make of the Month winner for July is June 
Cutchie who wins a rainbow of Mettler Poly Sheen threads 


— perfect for all your sewing needs! 


wm — Mettler 


WWW.oamann-mettler.com 


“My copy of Sewing World came at lunchtime with the 
Harley Tunic Dress pattern. Two hours later | had made this 
in linen. Brilliant pattern. Love the new look magazine." 


Wow June, that is some seriously fast sewing! Thank you 
for sharing the picture of your version of the Harley Tunic 
Dress with us and we are so pleased that you like the new 
look Sewing World! 
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Send us some pictures of YOUR makes and you too could 
be featured in the Makes of the Month column and win a 
lovely prize! 

email: sw@mytimemedia.com or visit our Facebook 
page www.facebook.com/sewingworldmagazine 


PRIZES TO BE WON! 
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Fabric Showcase 


‘Tropical! Indulge in the latest trend for all things 
tropical with these exotic prints. 


Isle of White Liberty Fabric, 
100% Cotton, £7.50 per half metre 


Flamingo Flamboyance, 
100% Cotton, £14.50 per metre 


Gliding Corella, 
100% Cotton, £7.50 per half metre 


Stylish Aloha Trees, 
100% Cotton, £7 per half metre 


Liberty Cactus Jungle 
100% Cotton, £22.50 per metre 


Sage Yuma Lemons Glare, 
100% Cotton, £7 per half metre 


Banana Leaves Blue, 
97% Cotton, 3% Spandex, £4 per half metre 


Paradise Florals 
100% Cotton, £14.50 per metre 


McEvoy Liberty Fabric, 
100% Cotton, £9 per half metre 


Gutherie & Ghani, 
gutherie-ghani.co.uk 


Cotton Reel Studio, 
cottonreelstudio.co.uk 


Fabrics Galore, 
www.fabricsgalore.co.uk 
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Simple and chic, this sheer summer top will keep you cool and stylish even on the 
hottest days. Details include an easy loose fit, softly gathered neckline and three 
quarter volume sleeves. Pair with soft tailoring and heels for a modern !ook. 


MATERIALS 


2./5m main Tapric 


20cm lightweight fusible interfacing 


25mm bias tape maker 


SIWAING (Ela-NB IE 
Chest 
Small/Medium 130cm 
Medium/Large 136m 
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GOOD TO KNOW 


Use 1.5cm seam allowance throughout unless otherwise 
specified. 


114cm fabric width used throughout. 

If you have a one-way print, ensure the pieces are all cut so 
the direction of the pattern is the same way on the finished 
garment. 


Mark the front neck opening with a chalk line. 


This garment ts stitched together using French seams. 


Side neck to hem length 
70cm 
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TO CUT 


See pattern sheet for pattern pieces 


Main fabric: 

— Cut 1 front on fold (1) 
— Cut 1 back on fold (1) 
— Cut 1 pair sleeves (2) 


( 
( 


Cut 1 front neck facing (3) 


Cut approximately 2m of bias strips (size 
according to your tape maker) 


Interfacing: 
— Cut 1 front neck facing (3) 


TOSEW 


1 This garment is stitched together with 
French seams. With WST, join the front 
sleeve edge to the front armhole, stitch 
using half the seam allowance (75mm). 
Trim the seam to approximately 3mm. 

Do the same with the back sleeve seams, 
joining the back to the back sleeves. Press 
these seams in one direction. Turn to the 
right side, press the seam again folding so 
that the stitch line is on the edge. Stitch a 
second line of stitching using the remaining 
half of the seam allowance, encasing the 


raw edges. 


2 Apply interfacing to the wrong side of the 
neck facing. Neaten the outer edge of the 
facing, you can use an overlocker if you 
have one, if not use a zigzag stitch close to 
the edge and trim away any loose threads. 
Draw a chalk line to mark the opening 
position as on the pattern. 
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3 Stitch two rows of gathering stitches 
around the neck edge, starting from one 
side of the centre front chalk line. With 
RST, place the neck facing piece to the 
front neck matching the two centre front 
chalk lines. Stitch very slightly to the side 
of the line and back up the other side, 


approximately 1 stitch width apart. 


4 Make a cut between the two lines of 
stitching being careful not to cut the 
stitching. Turn the facing to the inside and 
oress. 


5 Pull the gather stitches up until the 
neck edge measures 72cm. You may like 
to try the top on and decide if you would 
like to gather a little more or a little less, 
depending on which size you are making. 
Ensure gathers are evenly distributed 
around the neckline. 


6 Join the bias strips at right angles so 
you have one continuous piece of binding, 
check the seams are all on the same side. 


7 Using the tape maker, press the creases 
into the full length of bias. With RST and 
matching raw edges, pin the bias tape to 


the neck edge. Leave a good length of tape 
either side of the opening for making the 
ties (approx 50cm). Stitch in the crease line. 


8 To make the ties, cut the bias tape to 
even lengths either side of the opening. 
Fold the tape RST, stitch in the bias creases 
matching the stitch line position from 

the neck edge. Trim the seam and turn 
through. As it is a very narrow piece to turn 
through, using a loop turner makes this a 
little easier. 


9 Trim the neck edge a little if needed, fold 
the other creased edge of the bias tape 
enclosing the raw edges, and keep the 
upper edge of the facing matched to the 
neck edge so that it is enclosed in the bias 
tape. Pin close to the first stitch line. Tack 
the edge in place and stitch from the right 
side. 


F 


10 With WST, stitch the underarm seams 
and side seams to make French seams as 


11 Cut two pieces of bias 35cm long, join at 
right angles and trim away excess. Gather 
the sleeve edges using the same method 
as the neck edge. Pull the gather stitches 
to reduce to 30cm. Apply the bias bands In 
the same way as the neck edge. 


12 Turn a narrow double hem at the lower 
edge, stitch to complete. 


ig?. 2°), 3, 


STOCKIST DETAILS 


Main fabric — Broadway from the Cloud9 
Fabrics collection Frolic. For further details 
& stockists information please go to 
www.hantex.co.uk/cloud9 


DESIGNER 


Julia Claridge, from Bobbins and Buttons, 
runs a small business in Leicester where 
she teaches sewing classes as well as 
selling a collection of quality fabrics online 
including several prints of this sheer cotton 
from the Cloud 9 collection. 
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Let your summer dinner party bloom and impress your guests with your very 
own handmade napkins. Featuring delicate wild flower embroidery, these 
napkins will be the talk of the table. Match the floral fabrics to your favourite 
dinner service and style your table to compliment your creations. 


MATERIALS GOOD TO KNOW 

e 1m linen e = Finished napkin size is 42cm x 42cm. 

e =§=50cm pink floral cotton e This project uses free hand machine embroidery. For this 
technique use an embroidery foot and drop the feed dogs on 

° 50cm green floral cotton your machine. Move the fabric around to contro! the stitching. 


If you are new to this process, practise on a piece of scrap 
e Thin tracing paper or white tissue paper fabric first. 


e 21cm embroidery hoop 


e  <Aselection of different coloured machine sewing threads for 
the embroidery 
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TO CUT 


Main fabric: 
— Cut 4, 45cm x 45cm squares of linen 


Backing fabric: 

— Cut 2, 45cm x 45cm squares of pink 
floral fabric 

— Cut 2, 45cm x 45cm squares of green 
floral fabric 


TO SEW 


See pattern sheet for template 


1 Use tracing paper to trace over the floral 
template provided. 


2 Pin the tracing paper in the bottom right 
hand corner of one of the linen squares 


and place the embroidery hoop around the 


tracing paper template. 


3 Using various coloured threads of your 
choice, trace over the template using free 
hand machine embroidery. | used a selec- 
tion of pale pink, lilac, pale blue and grey 
threads for the flower heads. For the stems 
and leafs | used a dark green thread in my 
spool and a khaki green as the top thread. 
This creates a more interesting effect, as 
due to nature of free machine embroidery 


some of the spool thread will come through 


to the surface creating a more mottled 
colouring. Remove the tracing paper by 
carefully peeling it away from the fabric. 
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4 Still using free hand machine embroidery, 


fill inside the lines with stitch. Change the 
colour of thread where appropriate and 


remember to use the two tones of green for 


the stems and leafs. 


5 Repeat steps 2-4 with for all four linen 
pieces. 


6 Place a front linen piece together with a 
backing piece, right sides together and pin. 


7 Straight stitch all the way around the 
napkin using a 1cm seam allowance but 
leave a 15cm gap on one edge. 


aoe 


8 Turn the napkin right way out and hand 
stitch the gap together by using a slip 
stitch. To slip stitch, thread the needle and 
double the thread over, tying a knot at 
the end. Pull the needle through one of 
the folds from the inside out to hide the 
knot. Insert it into the other fold directly 
above/below where you have just pulled 

it through. Direct the needle 1cm through 
the fold and pull it out. Insert into the fold 
directly above/below where you have just 
pulled it through. Repeat until the gap has 
been closed up and tie a knot to finish. 


9 Topstitch all the way around the edge of 
the napkin in a complimentary colour, 1cm 
from the edge. 


10 Repeat steps 6-9 until you have four 
napkins. 


STOCKIST DETAILS 


Linen — Material Magic, 
www.materialmagic.co.uk 
Floral fabrics — Tim & Gill Fabrics, 
Melton Mowbray, tel: 07808 139047 


DESIGNER 


Mary Hall is a textile designer/maker with 
a stitch obsession. While studying Design 
Crafts at University, where she gained a 
First Class Honours, she discovered her 
love for every day, familiar objects and 
developed her illustrative style. See more of 
Mary's work at www.maryhalltextiles.co.uk 
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at your side 


Innov-is 955 


Sewing and embroidery machine 


Innov-is V3 
EI nbre idery ¥ machine 


* 129 utility & decorative stitches 


« 70 embroidery designs, plus 126 on CD 
& 100 on USB Stick 


* 6 embroidery & 3 sewing fonts 


« Large 300mm x 180mm embroidery area ] 
(Increased to 300mm x 200mm with Premium pack 4) —— 


* 17 fonts including Cyrillic & Japanese 
« 227 built-in embroidery designs 

f « LCD touch screen 

«100mm x 100mm embroidery area 

* Advanced automatic needle threader 
* Quick set drop in bobbin 

* Drop feed 

e 3-year warranty 


e114" Long arm 
* 3-year warranty 


Innov-is 1100. 


8.3" Long arm sewing and quilting machine 


‘Innov- -is 55FE 


sewing machine 


a 40 built-in stitches excluding lettering 
° i ‘Styles of lettering 
¢ 10 Styles of automatic 1-step button holes 
¢ SFDS — Square Feed Drive system 
« Combine and memorise stitches 
* Automatic ¢ thread cutter 


-li L CD s screen with digital stitch length 
ae dth controls 


ar nced automatic needle threading system 
° 10 styles of 1-step automatic buttonhole 


® Includes 12 acc 
* Hard Case 


A classic design that you will love for seasons and years to come, this chic bucket bag will 
quickly become the most hard-working handbag In your wardrobe. The perfect size for all 
your summer essentials, it is lined with simple utility style ticking with a handy inside pocket 
for keeping valuables safe, making it the ideal vacation bag. 


MATERIALS GOOD TO KNOW 
e 50cm, 140cm width faux leather e Glue (PVA or Copydex) e Use Icm seam allowance throughout. 
e ==50cm, 210cm width striped cotton ° Pinking shears e Finished bag size is approx. 36cm high 
mattress ticking x 33cm wide x 10.5cm deep. 
e Awl 
° 10 rivets with 7mm stem ° We used faux leather to make this bag 
° Hole punch but you could also use canvas. 


e 8,10.5mm eyelets and eyelet setter 


e =Small bulldog clips for clipping the 
leather together 
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TO CUT 


See pattern sheet for pattern pieces 


Main fabric: 

— Cut 2 main body (1) 

— Cut 1 base (2) 

— Cut 1, 110cm x 10cm for strap 

— Cut 1, 84cm x 3cm for drawstring 
— Cut 2, 17cm x 10cm for tassels 


Lining fabric: 

— Cut 2 main body (1) 
— Cut 1 base (2) 

— Cut 1 pocket (3) 


TO SEW 


1 Sewing the pocket. With right sides 
together, fold the pocket piece in half so 
the shortest edges are together. Straight 
stitch around the raw edges, leaving a 6cm 
gap on the bottom edge for turning the 
pocket. Trim the corners and turn the right 
way out. Push out the corners so they are 
square, a blunt knitting needle is useful for 


this. Press with a hot iron. 


2 Stitching the pocket to the lining. Take 
one of your lining pieces and fold in half 
along the long edge to find the centre. 
Mark with a pin or by creasing the fabric 
with your finger. Open out the lining so 

it lies flat. Place the pocket on the lining, 
5cm down from the lining top edge and 
matching centre pocket to centre lining. 
Pin into place. Stitch around the sides and 
bottom of the pocket, you will be stitching 
up the hole in the pocket as you do this. 
We stitched with a close zigzag for 1cm at 
the top edge of the pocket to reinforce the 
seam at the opening. 
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5 Stitching the main outer pieces. Take your 
two faux leather main body pieces and with 
right sides together, clip the side seams 
with bulldog clips. Stitch, backstitching at 
each end to reinforce. Open the seams out 


and glue so they lie flat. 


6 As you did with the lining, mark the 


a nearest 


SSS quarter points of your faux leather base and 
. main body pieces. Using bulldog clips, clip 
Pa ae Se Sati 


oS — 


_ Se a 2 Sg 
pe bpi testes erence so a 


together matching the quarter points. Stitch 


with straight stitch. Using pinking shears, 
3 Stitching the lining together. Take your trim the bulk from the curves of the seam. 
two lining body pieces and place right 
sides together. Pin and stitch down the side 
seams leaving a 12cm gap in one of the 
side seams, this will be used for turning the 


bag and will be stitched up later. 


4 Stitching the lining and base together. 
Take your lining base and fold in half along 


the long edge. Mark the central points at A 
each end. Now fold the other way, and dj 
mark the central points. You will now have 

four pins marking four quarters of the base. ay <3 


Repeat with the bottom of the main body 
lining, using the side seams as two of the 
marker points. With right sides together, 
pin the lining base to the lining body pieces, 
matching your quarter points and easing 
the fabric to fit. Stitch. 


7 Attaching the leather body and lining body 
together. Turn the lining so the right side is 
facing out. Keep the leather bag inside out. 
Insert the lining piece into the faux leather 
bag piece matching side seams. Pin or 

clip around the top raw edges of the faux 
leather and the lining. Stitch. Pull the lining 
piece out of the leather bag. 


8 Put your hand through the hole you left 
in the lining side seam and grasping the 
faux leather side of the bag, pull it through 
the hole so your bag is the right way out. 
Very carefully, iron the lining right up to the 
seam with the faux leather but don't put 
the iron on the faux leather. 


9 Push the lining down into the bag so you 
have 6cm of faux leather on the inside of 
the bag. Bulldog clip the upper edge of the 
bag to hold in place and topstitch 25mm 
down from the top edge of the bag. Then 
create another line of stitching 5.5cm from 
the top edge of the bag. Stitch up the hole 
iN your lining. 


_ 


4 | 
10 Mark your eight eyelet holes (see pattern 
sheet) and with a hammer and punch (the 
punch will be included in your eyelet kit), 
create the holes in the top edge of your 
bag. Insert your eyelets, hammering into 
place so they are secure. 


11 Making the drawstring. Take your 
drawstring piece and on the wrong side, 
glue all the way down. Along the long edge 
fold in 5mm on each side. Then fold in 

half so the folded edges are together and 
stitch all the way down. Thread through the 
eyelets of your bag. 


12 Making the tassels. Take each tassel 
piece and with a rotary cutter or scissors, 
carefully slice 5mm strips, stopping 1cm 
from the top edge so they remain attached. 


13 Place one end of the bag drawstring on 
top of the wrong side of the tassel, making 
sure there is 1.5cm of drawstring inside the 
tassel. Carefully roll the tassel around the 
drawstring. Using a hole punch, punch a 
hole through the tassel and drawstring and 
insert a rivet. Using rivet setters, squeeze 
the rivet closed so the tassel and drawstring 
remain in place. Repeat on the other end of 
the drawstring. 


14 Making the strap. Glue along the wrong 
side of the entire length of your strap piece. 
Fold over one third of the long edge of your 
strap. Glue again and fold the other side 
over so that no wrong side of the strap Is 
visible. Clip in place and when the glue is 


dry, stitch down the middle of the strap to 
hold it together. 


15 Attaching the strap. Mark two holes, one 
on either side of each side seam, 1.5cm 
down from the top edge of the bag. Then 
below each of these, mark another two 
holes, 3.5cm from the top edge of the bag. 
Using a hole punch, punch small rivet-sized 
holes. You will have a total of four holes 

at each side seam. Take your strap and at 
each end, mark corresponding holes. Place 
the strap end inside the bag and attach with 
rivets. Alternatively stitch the strap in place. 


STOCKIST DETAILS 


Faux leather — | Want Fabric, 
www.iwantfabric.com 
Ticking lining — Ditto Fabrics 
www.dittofabrics.co.uk 
Eyelets — Fabricland, www.fabricland.co.uk 
Rivets — Sew essential, 
www.sewessential.co.uk 


DESIGNER 


Suzanna Drew-Edwards is a bag 
designer and maker who sells to retail 
shops and from her online shop 
www.etsy.com/uk/shop/gingerandbrown. 
She has worked with leather for the last 
five years and loves the versatility of the 
material and the fact it doesn't fray! She 
lives and works in Sussex. 
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This felt dress-up doll is a great quiet activity and makes excellent floor board 
play. Have fun using different patterns for garments and outfits and interchange 
facial expressions, hair and skin tones. With an array of pretty outfits, it will keep 

those little imaginations engaged for many happy hours. 


MATERIALS 

e  3,3mm thick A4 felt sheets in skin tone 

° 1, 3mm thick A4 felt sheet in brown 

e ==30cm, 5cm wide white Velcro 

° 10 different cotton scraps around 11cm x 8cm in size 


° 2, 8cm lengths of 3mm wide satin ribbon in two different 
colours 


° Self-extinguishing marker - Prym Trick marker 
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GOOD TO KNOW 


e Except for the shoes and boots, the felt pieces are sewn first, 
then cut. 


e = Small children should be supervised when playing with this 
toy. 
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TO CUT 


See pattern sheet for templates 


Brown felt: 
— Cut 1 pair doll boots 
— Cut 1 pair doll shoes 


Velcro - hook: 
— Cut 1 underwear 
— Cut 1 pair doll shoes 


Velcro - loop: 
— Cut 1, 2cm x 2cm for each garment 


The remaining pieces are cut after sewing 


TO SEW 
Doll 


1 Trace the doll body shape and face on to 
one of the skin tone felt sheets, using the 
self-extinguishing marker. Hand embroider 
the face with normal sewing machine 
thread. | used a combination of straight 
stitches and back stitch. 


2 Layer the three sheets of skin tone felt 
together, with the doll on the top and right 


side facing out. Pin around the body shape. 


Machine sew directly on the traced outline. 
Cut out carefully ensuring you do not cut 
the sewing line. 
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3 Sew the Velcro underwear and shoes on 
the doll. 


4 Fold the brown felt to create two layers. 
On to this trace the doll hair pattern and 
sew along the top line of the hair. Cut out 
the bottom line of the hair, insert the doll 
head between the hair layers and pin in 
place. Now, you can sew the bottom line of 
the hair, being careful not to move the doll 
head. Cut out the top edge of the hair. 


7 To create the romper, sew the small 

loop Velcro square on the felt square, 
positioning it in the upper centre. Trace 
the romper pattern on the right side of the 
cotton. Put the cotton square on top of the 
felt square with the right side facing up. 
Sew together directly along the tracing line, 
ensuring the Velcro is inside the romper 
lines. Cut out carefully ensuring you do not 


cut the sewing line. 


5 Cut the satin ribbon into two, tie into 
bows and sew on the pony tails. Your doll is 
now done. 


Outfits 


6 For each garment cut one square of felt 
and one square of cotton, min. 11cm x 8cm 
each 


8 To create the blouse, sew the small 

loop Velcro square on the felt square, 
positioning it in the upper centre. Trace 
the blouse pattern on the right side of 
the cotton, including the buttons and the 
buttons line. Put the cotton square on top 
of the felt square with the right side facing 
up. Sew together along the tracing line, 
ensuring the Velcro is inside the blouse 
lines. Cut out carefully ensuring you do 
not cut the sewing line. Machine sew 


the button line and hand embroider the 


buttons. 


STOCKIST DETAILS 


Felt — Creative Craft Supplies, 
10 Embroider the shoelaces on the boots www.creativecraftsupplies.co.uk 
and you're done! Prym self-extinguishing marker — 
www.amazon.co.uk 


DESIGNER 


Doriana Draghici Is a self-taught maker 


specialising in toys and dolls. Originally 
from Romania, she is now based In 


Leamington Spa where she runs her own 


9 Repeat the same process for all the studio, here she creates all her Doricica toys 
garments. For the trousers, sew the Velcro and dolls. She is passionate about all crafty 
near to the upper edge. You can use and homemade things and intends to learn 
ribbons, buttons (embroidered) and pockets pottery one day. When she's not sewing, 


to decorate and vary the outfits. Doriana enjoys cooking and baking for her 
husband and their two little boys. Learn 
more about Doriana's work at 
www.doricica.com and 


www.instagram.com/doricicatoys 


Make an adorable 
matching dolls 
house in next 

month's issue of 
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Elegant cover-ups are ideal for wearing to all those weddings you've been invited to this 
season. They offer a little modesty, look great in photographs and beat the chill at the evening 
celebrations. This pretty version will add a touch of class to any outfit. 


MATERIALS GOOD TO KNOW 

e =2m main fabric — fabric A e Use 1cm seam allowance throughout. 

e = 1m contrast cotton print fabric — B e Finished size is approx. 45cm wide x 200cm long. 

e 50cm fusible web e This project uses printed fabric that has been fussy cut to 


create part of the embellishment — a fussy cut is a piece of 
fabric that has been cut to target a specific area of a print. 
Keep this in mind when choosing your print for fabric B. 

This design makes use of a bold motif on the fabric however, 
you can work with a solid coloured cotton and simply cut out 
flower, star or even heart shapes if you prefer. 
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TO SEW 


1 Cut fabric A into two 47cm x 202cm 
lengths. Then cut two 14cm x 50cm lengths 
from fabric B and set the remaining fabric 
aside. 


2 Along the long edges of the fabric B 
strips, fold under 1cm of fabric to the wrong 
side and neatly press into place. 


7 ; : r 
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3 Place one of the fabric B strips right side 
uppermost onto the right side of one of the 
fabric A lengths, approximately 25cm from 
the short end and pin in place. Repeat to 
position the second fabric B strip at the 


opposite end of the fabric A length. 


4 With a straight machine stitch, work a 
line of neat topstitching 5mm away from 
the edge of fabric B to secure the accent 
strip in place across the wrap. Repeat for 
second side. 
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5 With right sides together, place the 
second length of fabric A on top of this, 

the accent panels at each end will be 
sandwiched inside. Align the raw edges and 
pin in place. With a straight machine stitch, 
join the two pieces together to create the 
wrap. Leave a 5cm-10cm gap in the seam 
for turning through. Trim down any excess 
on the seams and clip corners. 


9 Optional — | chose to layer my flower 
motifs to create more interest. Once the 
fabrics have cooled and fully bonded, 

place the remaining motifs on top, slightly 
staggering the position. Using a needle 
and thread, hand sew in place at the centre 


of the motif to create a flower design. 
Continue until all motifs have been secured 
to finish. 

6 Turn the wrap right side out through 

the gap and press, ensuring the seam 
allowance along the gap is neatly pressed 
under. With a straight machine stitch, work 
around the wrap, topstitching 5mm away 
from the edge, this will also close up the 
gap in the seam. 


STOCKIST DETAILS 


Main fabric — Linen-Look Polyester Crépe 
Soft Suiting Dress Fabric, 


www.minervacrafts.com 
7 Fuse the fusible web to the remaining Contrast fabric — Clover in Aqua, 
piece of fabric B, following the www.blacksheepwools.com 
manufacturers instructions. Using the fussy Fusible web — Bondaweb by Vlieseline, 
cut technique, cut out your desired motifs www.vlieseline.com/en 


from the print — | cut flower shapes from 


DESIGNER 


my print. Remove the backing paper. 


Laura Strutt grew up in a creative 
household, so it came as no surprise to 
her folks that, after making the break 
from journalism to work freelance she 
has written ag number of crafting books. 
She lives with her husband and little dog, 
Waffle, who she wholeheartedly believes is 
the most handsome dog on Instagram and 


she shares handmade inspiration on her 
8 Position half of the cut out motifs across blog www.madepeachy.com 
the length of the wrap, these can either be 

neat rows or scattered at random. Once 

happy with the placement fuse them to the 


wrap following manufacturers instructions. 


Biggins Lace Yea 


“= The Torchon Pattern People 


Established 1267 


Tatting kits, Lace starter kit, The range of Fil au Chinois, 
Calais Cacoons, Classic cotton, Chinois Rayon, 
Bobbins, Prick and Sew. Other lace threads, 
craft threads and lace making pillows 

plus a large range of Torchon lace patterns. 


Ta Hh ee 
poaeN LE — 


Prick and Sew 
Christmas cards 


WWW.BIGGINSLACE.CO.UK 


1 Archery Close, Cliffe Woods, Rochester, Kent. ME3 8HN 
Phone 01634 221710 


Crafty Quilters Jersey 


Patchwork & Quilting, Dressmaking, 
Haberdashery and lots of fabrics 
Moda, Makower, Robert Kaufman, Kona Solids 


Mail order and Webshop 
www.craftyquiltersonline.com 
Telephone 01534 724930 Email: craftyquilters@mail.com 
Follow us on Facebook 


La Taniere, Upper Midvale Road, St Helier, Jersey, JE2 3ZH 


All the Fabric & Haberdashery you need™ 
to enjoy the outdoors 


www.pennineoutdoor.co.uk 
019242 63377 sales@pennineoutdoor.co.uk 


Cehihal Buildings, Wain Streel, High Bentham, Near Lancaster, LA2Z fHE 


VISIT OUR WEBSITE AND GET 


10% OFF 


ANY DRESSMAKING FABRICS 


SIMPLY USE THE COUPON CODE 


SEWINGWORLD 


ON OUR CHECKOUT PAGE, ONE USE PER CUSTOMER 


VISIT OUR WEBSITE 


WWW.MINERVACRAFTS.COM 
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This fun, colourful cushion combines simple square patchwork with raw edge appliqué for a 
really striking look. The raw edges will soften and wear over time giving the cushion a 
wonderful texture. And with its dense quilting using those heavy weight threads that you 
might not have known what do with before, now you'll have even more colour and texture! 


MATERIALS 


e = 50cm in total main patchwork fabric — Selection of fabrics 
from the Circus range by Tilda 


° 50cm backing fabric — Tess in Red from Cabbage Rose by 
Tilda 


° 1 fat quarter muslin or lightweight cotton for lining 


° 1 fat quarter wadding — Vlieseline 275 Cotton 


° Coordinating machine thread 


° Selection of heavy weight machine threads (such as Aurifil 
12wt Cotton) 


e Washable glue stick (sewline glue pen or pritt stick) 


e ‘Stick and Spray' fusible adhesive (or basting spray) 


e — Topstitch machine needle size 90/14 
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GOOD TO KNOW 


Construction seams are ‘/" unless specified otherwise. 


Do not backstitch to secure your stitching during the piecing 
of the patchwork panel or it will add too much bulk to your 
seams. 


Working with heavy weight threads — use a standard weight 
thread in the bobbin, if you are concerned about your tension 
and the bottom thread showing on the top then use a 
matching colour in the bobbin. Increase the stitch length. Use 
a topstitch machine needle in a size 90/14. Clean the machine 
regularly, checking for and removing lint from the bobbin 
area. 


Finished size of the cushion is approx. 18" x 18". 


Read through the instructions in full before starting. 
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TO CUT 


Main fabrics: 
— Cut 36, 3%" x 3’4" squares 
— Cut 36, 3" x 3" squares 


TO SEW 


See pattern sheet for template 


1 First transfer the quarter circle template 
provided onto thick card or template 
plastic. Using this, cut the 3" squares into 
quarter circles. 


2 Lay out the 36 squares in a pleasing 
arrangement, it can be useful to do this 
ona sheet you can pin them to or piece 
of wadding (the wadding helps to ‘grab' 
the fabric and keep it in place) so that you 
can move the pieces over to your machine 
without losing the layout. 


3 Now place down the 36 quarter circles 
on top of the squares, ensuring you have 
a good contrast between the fabric on the 
circle and that on the square it sits on. 
Using the washable glue pen, dab a small 
amount of glue onto the back of the circle 
before putting it in place. 
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4 With the machine threaded in a neutral 
colour, sew around the curve of the quarter 
circle, stitching '4" from the edge. You can 
‘chain piece’ these to speed up the process, 
simply feed one into the machine after the 
other without cutting the threads. They 

will be linked by a small 'chain' of stitches 
which can be sniped apart when you are 
done sewing. | find it best to sew these in 
the rows they are set out in and place them 
back down on my layout as soon as they 
are sewn so the arrangement does not get 


muddled up. 


5 Now we will piece the squares together. 
Working in the rows again, take the first 
two adjoining squares in the row and place 
them right sides together, then sew using a 
7%" seam allowance (be sure you are sewing 
down the correct side). Open them out and 
now place the third square in the row with 
right sides facing together onto the second 
square and sew together. Repeat until 

you have joined all the squares in the row 
together. 


6 Repeat step 5 for all six rows of the 
patchwork panel and press seams open on 
the reverse. 


7 Next join the rows together to complete 
the patchwork panel. Take care to ensure 
that the seams are aligned. Again press the 


seam allowances open. 


8 Place the completed patchwork panel 
onto the wadding and hold it in place with 
a little basting spray. Trim the wadding 

to around 1" larger than the fabric all 
around. Now place the wadding on top of 
the muslin and hold in place with a little 
more spray between those two layers and 
trim the muslin so it is just bigger than the 
wadding. You will have three layers, ensure 
they are all smooth and free from puckers 
and wrinkles. 


9 Thread up the machine with the first 

of your choice of heavyweight threads 
(standard weight in the bobbin), increase 
the stitch length to around 3.5mm and 
change the needle in your machine to 

the topstitch 90/14 needle. Leave long 
tails of thread at the start and end of your 
stitching. Sew around the inside of the 
circles using the previous stitching as a 
guide, do not reverse stitch to secure or this 
will leave large lumps in the stitching due 
to the weight of the thread. When finished 
pull on the bobbin thread to bring the top 
thread through to the back of the piece 


and knot together to secure, then trim. 
Pg ee 


10 Continue to add different thread colours — strengthen it. If desired you can overlock 


inside the circles, you can choose to stitch the edges or use a zigzag/overlock stitch on 


all the circles in the same order of colours your machine to finish them. 


or mix it up for more interest. If you have 

a knee lift for your machine it can be really 
useful when sewing the smaller circles right 
in the centre. 
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14 Turn the cover the right way out, 
pushing out the corners with a blunt object 
and give the cover a gentle press with the 


iron to set the seams. 


11 Trim the excess wadding and muslin 
and baste all around at 2" from the edge. 


STOCKIST DETAILS 


12 From the backing fabric, cut two 
rectangles measuring 13" x the width of 
your finished cushion front (this is likely to 
Tilda Fabric — 
groves@stockistenquiries.co.uk, 
tel: 01453 883581 
Wadding — Vlieseline, 


be around 18'%" but may have shrunk a 

little if you have done a lot of quilting). On 

one of the long sides turn the raw edge 

over to the wrong side by '4" and press, 
crafts@stockistenquiries.co.uk, 

tel: 01453 883581 
Aurifil Thread — The Eternal Maker, 
www.eternalmaker.com 


turn over by another 4" and press to 

enclose the raw edge. Topstitch to secure 

close to the edge of the fold. Repeat for the 

other backing piece. 

Stick and Spray — Crafters Companion, 
www.crafterscompanion.co.uk 


DESIGNER 
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Emily Levey has a passion for sewing 


a 
ve 


and loves to share her knowledge and 
skills, teaching forgotten techniques. She 
“Sa og dy aor? i #588 e8, / — started sewing over 20 years ago and has 


Cri yea 
Oe AM Sa SO not put her needle down since. Today 


13 Place the backing pieces onto the she can always be found in her studio, 


quilted front, with the right sides facing surrounded by fabric, rustling up a new 
together. Align the raw edges all around dress or working on her latest quilt or 
and have the topstitched edges of the pattern. She has had work published in 
backing in the middle, overlapping each books, magazines and regularly present 
other. Pin in place then sew all the way tutorials on Craft Daily TV. 
around the outside of the cushion, it is 

a good idea to sew over the area where 


the backings overlap a couple of times to 
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Add some character to your bookshelves with these delightful cat and mouse bookends. 
These cute critters will keep your books in order until you are ready to sit down with a cup of 


MATERIALS 


25cm grey fabric for mouse body and 
head 


e =25cm warm beige spot fabric for cat 
body and head 


° 15cm of two floral fabrics - Rose and 
Hubble 


e Black button for mouse nose 
e Pink cord for mouse tall 
e Pink heart button for cat nose 


° 10cm ribbon for cat collar 


tea and read the ‘tails’ within them. 


Flat pink gem for cat collar 


Black, pink and white embroidery 
thread for face and feet details 


Poly pellets or garden gravel for 
weight 


Thin card such as a cereal box for 
base 


Toy stuffing 


Water or air erase pen 


Fabric glue 


GOOD TO KNOW 


Important: The pattern pieces need to 
have a Icm seam allowance added 
before cutting. The lines on the pattern 
are the stitching lines. 


You could easily scale up the pattern 
to make larger versions to act as 
doorstops. 
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FROM STITCH TO STYLE 


ne Kelly 


BATSFORD | 
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TO CUT 


See pattern sheet for pattern pieces — 
Remember to add lcm seam allowance 


MOUSE 


Grey fabric: 
— Cut 1 mouse face (1) 
— Cut 1 mouse body (2) 


Floral fabric: 

— Cut 2 pairs mouse ears (3) 
— Cut 2 pairs mouse feet (4) 
— Cut 1 mouse base (5) 


CAT 


Beige spot fabric: 

— Cut 1 pair cat faces (6) 
— Cut 1 cat body (7) 

— Cut 1 pair cat tails (8) 


Floral fabric: 

— Cut 1 cat tummy (9) 

— Cut 2 pairs cat feet (10) 
— Cut one cat base (11) 


Thin card: 

— Cut 1 mouse base with no added seam 
allowance (5) 

— Cut 1 cat base with no added seam 
allowance (11) 


TO SEW 


1 Start by tracing out your pattern pieces 
onto your fabric with a water erasable pen. 
You need to add a lcm seam allowance to 
the edges of all the pieces, the lines you are 
drawing will be your stitching lines. Cut out 
all your pieces. 
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Mouse 6 Take the mouse face piece and sew the 
two straight edges together with right sides 
2 With right sides together, take the body 


piece and pin then sew the circular base in 


facing. Sew the black button to the point 
of the cone. Pop a stitch about 1.5cm up 
place along the curved edge. from the button to create a tuck, giving the 
nose some shape. Stuff the head cone. Run 
a gathering stitch around the edge of the 
opening of the head piece and pull it up 
tight to close the back of the head, secure 


with a few stitches. 


3 Sewing up from the base, join the two 
straight side edges together leaving a small 
gap about 3cm from the point of the cone. 


Turn right side out. 
7 Place two of the ear pieces together with 
right sides facing and sew along the edge, 
leaving a small gap tn the straight edge. 
Turn it through and finish closing it up with 
a ladder stitch. Repeat for the second ear, 
then give them both a quick press with an 
iron before pinching them at the pointed 
end and hand sewing them to the sides of 
the mouse head. 


4 Take the pink cord and tie a knot at 

one end before threading the other end 
through the stitching between the base and 
body at the centre back seam. 


5 Place the thin card base and your chosen 
weight at the base of the body through 

the opening in the top of the cone, then 
continue to stuff with loose toy filler. Once 


happy with the shaping, sew up the gap at 
the top of the cone by hand. 8 Push down the point of the body cone 
and hand sew the head of the mouse to 
the body. It can be helpful to use a few 
pins to holds everything in place whilst 
you stitch. Now, stitch the tail to the body, 
twisting it in to a nice curl and securing 
with a couple of stitches at various points 


along the cord. 


9 Use the same process for the feet as for 
the ears but stuff them with toy filler before 
hand sewing them closed and don't iron 
them. Using embroidery floss, sew the feet 
in place at the bottom of the mouse and 
add some toe details by creating large 
stitches that come 1cm from the bottom of 
the foot to Icm at the top of the foot, pull 
tight and secure. 


10 Add eye details on the head with some 
black embroidery thread using a French 
knot. 


Cat 


11 With right sides facing up and neck 
edges aligned, sew the cat tummy panel 
onto what will be the front of your cat 
body. Trim away some of the excess seam 
allowance. 


12 With right sides together, take the body 
piece and pin, then sew the circular base in 
place along the curved edge. 


13 Sewing up from the base, join the two 
straight side edges together leaving a small 
gap about 3cm from the point of the cone 
and turn right side out. Place the thin card 
base and your chosen weight at the base of 
the body through the opening in the top of 
the cone, then continue to stuff with loose 
toy filler. Once happy with the shaping, sew 
up the gap at the top of the cone by hand. 


14 Take the two cat head pieces and sew 
them together with right sides facing, 
following the line you drew when you 
marked out your pattern pieces. Leave the 
bottom section open. Turn the head right 
side out and sew a line of topstitching 
across the base of the ears. Stuff the rest of 
the head with toy filling. 


15 Sew the button nose in place with 
embroidery thread, then add the whiskers 
and eyes to complete the face. 


16 Sew the feet pieces with right sides 
together, in the same way as the head, 
leaving a gap to stuff. Once stuffed sew the 
feet in place at the base with embroidery 
thread before adding the toe detail. 


17 Hand stitch the head to the body. Then 

cover up the join with the ribbon collar and 
gem tag underneath, use a small amount 

of fabric glue to fix in place. 


18 Sew the tail pieces right sides facing 
leaving an opening at the base. Turn right 
side out and stuff. Fold the raw edges in 
and hand sew it in place on the back of the 
cat. 


STOCKIST DETAILS 


All supplies from Sew Crafty Online, 
www.sewcraftyonline.co.uk 


DESIGNER 


Best friends and bloggers Sammy Claridge 
and Heather Thomas (aka Sammy and H) 
love nothing more than coming up with 
fun ideas to use crafts around your home. 
From sewing to paper crafts they share all 
kinds of crafty adventures, designer maker 
faves and tips for indie business on their 
blog Live it. Love it. Make it. 
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Easy to dress up or down, this classic skirt features Intricate blocking details and topstitching. 
Learn how to work with challenging fabrics such as real or faux leather while creating an 
essential piece for your wardrobe. This mini will be your perfect summer companion. 


MATERIALS 


° 1m main fabric (115cm or 150cm wide) — suitable fabrics 
include leather, suede, faux leather, denim, linen, neoprene 


and wool blends 


e 25cm interfacing — 1m will be required if you need to interface 
the wrong side of the leather or fabric 


e = 23cm (9") invisible Zip 


° 1 hook & bar 


TIPS FOR SEWING LEATHER 


GOOD TO KNOW 


° Pattern has 1.5cm seam allowances and 2cm hem allowances 


included. 


e = Mark notches with carbon paper, chalk or tailor's tacks. 


e = Skirt length from waist is approx. 49.5cm 


e Wherever you see the » symbol visit http://bit.ly/2hZzQWCe for 
video tips and how to tutorials relating to this project. 


e Pattern size ranges from 0-6 (approx. UK 6-18), ensure you 


measure yourself accurately to achieve the best fit for your shape. 


° If working with real leather interface all of the garment pieces, this will help to prevent stretching and distortion of the leather when 


sewing and during wear. This is especially important if you are working with a light weight leather or suede. Use a woven interfacing 


and adhere to the back of the leather with heat and steam. You can iron leather but be cautious and test with your equipment. 


Generally speaking leather can take a large amount of heat, but water droplets can mark the surface, so be careful with steam. 


e Use wonder clips or bulldog clips instead of pins to hold layers together. 


° Use a leather needle and remember once the leather has been stitched, a hole will be left visible. If you are new to working with 


leather | recommend using suede, It is more forgiving than smocth leather (if you have to unpick seams). Watch our how to sew with 


leather YouTube tutorial for lots of tips and techniques. » 


SIZING CHART: 


Size 


0 


oOo wu FSF W 


42 www.sewingworldmagazine.com 


Bust 
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see pattern sheet for pattern pieces 


Main fabric: 

— Cut 1 centre front on fold (1) 

— Cut 1 pair side fronts (2) 

— Cut 1 pair side backs (3) 

Cut 1 pair backs (4) 

— Cut 1 front hem band on fold (5) 
— Cut 1 pair back hem bands (6) 
Cut 1 waistband on fold (7) 


Interfacing: 
— Cut 1 waistband on fold (7) 


1 With RST, stitch each of the side fronts to 
the centre front panel, matching notches and 
raw edges. Stitch following the 1.5cm seam 
allowance (2.5mm stitch length). Trim seam 
allowances to 1cm and press towards side 
front. Finish the edges of the fabric with an 
overlocker, overcast / zigzag stitch or pinking 
Shears to prevent fraying. If you are working 
with real leather or a material that doesn't 
fray you do not need to worry about this. 


» 
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2 Topstitch from the right side of the fabric 
on top of the seam allowances. Topstitch 
along the side front, 5mm away from the 
previously sewn seam. Use a larger stitch 
length of 3.5mm. 


3 With RST, sew a side back to each back 
panel, matching notches and raw edges. 
Press seam towards the side back, trim and 
topstitch as before. 
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4 Insert an invisible zip into the centre back 
seam. Start by marking the stitching line 
1.5cm away from the edge of the fabric 
using chalk. Mark another line 1.5cm down 
from the waist. Position the teeth of the zip 
onto the drawn line and the top plastic zip 
stopper below the horizontal line. Hold in 
position with pins or wonder clips and stitch 
one side of the zipper. Complete for the 
second side, be sure to match the top of 
the fabric and any pattern. N.B. If you have 
not interfaced the whole of the leather hide, 
or if you are working with another fabric, | 
recommend applying a strip of interfacing 
2cm wide down the back seam where the 
zip will be inserted. This will help to provide 
a professional finish. » 


5 Stitch the base of the back seam below 
the invisible zipper. Use a standard zipper 
foot to stitch 3mm away from the previous 
stitching and 1cm past the start of the 
previous zipper stitching to close the gap. 
Press seam allowance open. Attach the 
bottom of the zipper to the seam allowance 
by simply stitching forwards and backwards 
a couple of times on either side of the seam 
allowance, securing the end of the zip. Do 
not stitch through the front of the garment. 


6 With RST, stitch the side fronts and side 
backs together. Press seam allowance 
open. If working with real leather you can 
glue and roll the seam to hold the seam 
allowances flat. This is an alternative to 
topstitching. A wallpaper roller is a great 
alternative to the metal roller | used here. 


7 With RST, stitch the front hem band to 
the back hem band at the side seams 

and the back hem band to the back hem 
band at the centre back. Press open and 
treat using your preferred method (glue or 
topstitch). 


8 With RST and matching notches and 
seams (side seams and back seam), attach 
the hem band onto the bottom of the skirt. 
Stitch. Press seam allowances towards the 
hem band and topstitch. 


= 


9 Attach interfacing to the wrong side of 
the waistband. Press the waistband in half 
lengthwise with the exterior fabric facing 
out, then open out. Position the waistband 
onto the waist of the skirt. Match right 
sides together and place the notches on 
the waistband against the centre back and 
side seam. Stitch. Remember to check that 


you are sewing over the top of the zip at 
the same point on both sides so that the 
top of the fabric will line up when the zip is 
fastened. * 


10 Finish the overlap at either end of the 
waistband. Fold the waistband along the 
fold line with the right sides of the fabric 
together, matching the edges. Stitch along 
the edge of the overlap and along the 
bottom, up to the zipper. Grade and clip 
the seam allowances on the waistband and 
overlap. Trim the waistband to 3mm and 
the garment fabric to 6mm. Cut the corner 
away from the overlap and grade the seam 
allowances as above. * 


11 Turn the corners at the overlap to the 


right side and poke using a point turner. 
Press the remaining (not attached) seam 
allowance towards the wrong side of the 
waistband. Press the waistband along the 
previous fold line. Position the bottom edge 
of the waistband 3mm past the previous 
line of stitching, joining the waistband to 
the body of the skirt. From the right side of 
the garment, stitch in the ditch along the 
seam joining the waistband to the skirt, 
catching the edge of the waistband on the 
inside. Alternatively, if you are working with 
fabric you can hand stitch this in place with 
a slip stitch. To help hold the waistband 

in place, use double sided basting tape to 
stick the inside of the waistband In position, 
prior to sewing. 


| eS 


Ww 
"<] 
ee 


a. 


12 Stitch a hook and bar onto the 
waistband overlap, use a buttonhole stitch 
for extra strength. If using leather, work 
with a leather hand sewing needle for ease. 
x 


13 Press the 2cm hem allowance towards 


the inside of the garment, machine stitch 
in place. 
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STOCKIST DETAILS 


Grey Suede Leather, Double Sided Basting 
Tape and Wonder Clips — 
www.madetosew.com, tel: 01460 984614 
Invisible Zip / Hook & Bar — 
www.jaycotts.co.uk, tel: 01244 394099 


DESIGNER 


Aneka Truman owner of Made To Sew runs 
sewing classes and workshops in Somerset, 
Oxfordshire and online. With a background 
in the fashion industry Aneka Is passionate 
about teaching professional dressmaking 
techniques and designing modern, 
sophisticated patterns. Check out the Made 
To Sew YouTube channel for an array of 
free ‘how to' tutorials as well as videos that 
specifically relate to Sewing World projects. 
www.madetosew.com 
www.youtube.com/user/madetosew 
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With the arrival of summer, it's time to start dusting off our garden furniture 
and basking in the sun! However, not everyone likes to be in it all day, 
especially our furry friends or young children. So here is a fun way to stay 
outside, but keep in the shade with this upcycled garden wigwam. 


MATERIALS GOOD TO KNOW 


e An old pair of long curtains (my curtains are 214cms wide ands You will need to use your washing line to hang your wigwam 
130cms long per curtain) from or a low hanging tree branch. 


e 4 press stud fasteners 


e 4tent pegs 
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TO SEW 


1 Start by preparing your curtains. Unpick 
the lining and curtain tape carefully from 
the main fabric as you don't want to lose 
any of the length by cutting it off. Leave the 
bottom hem in place. 


2 Taking a piece of paper, sketch out your 
wigwam shape by measuring your curtains 
height and width. Half the width before 
drawing your sketch. | find doing this In 
miniature first helps when cutting out large 
fabric pieces without a pattern. You are 
going to create a large triangular shape 
but leaving 20cm gap at the top. 


3 Before cutting out your triangular shapes, 


fold your curtain in half so the hems are tn 
line with each other and cut your curtain in 
half. Repeat this with the other curtain, so 
you have four pieces of curtain the same 
size to cut your wigwam sides from. 


4 Find the centre point at the top of the 


fabric and mark out approximately 10cm 
either side of it. From this point cut towards 
the bottom hemmed corner in a straight 
line. Repeat this on the other side to give 
you a triangular shape. You can then 

use this as a template to cut out your 
remaining sides. Do not throw away the off 
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cuts as we will need the material to make 
the hanging tabs, opening tiebacks and 
tent loops. 


5 For the hanging tabs, cut a fabric strip 
approximately 15cm x 13cm and another 


strip 30cm x 13cm. Taking one of the strips, 


fold in half, length ways with the right 
sides together, before sewing along the 
sides towards the folded edge, leaving the 
bottom edge open. | used a 1.5cm seam 
allowance for this. Turn out and press. 
Repeat for other strip. 


6 Taking one of your triangular sides, pin 

the smaller tab at the top. Making sure the 
tab is placed on the right side of the fabric, 
secure in place with a basting stitch within 


the seam allowance. This section is now the 


front of the wigwam. 


7 You are now going to create the 
opening for your wigwam. Firstly, measure 
approximately 30cm down from the top 
and cut across on the horizontal. Fold the 
lower section of the fabric in half, length 
ways and cut along the fold. Double hem 
both of the lower half pieces along the 
edge you have just cut along, folding 
your raw edge over twice by about lcm, 
topstitch in place. These are now your 
wigwam openings. 


8 Place your openings onto the top section, 
with right sides together. Making sure your 
sides match up. You will have a gap in the 
middle because of the double hems. Pin and 
stitch in place. To finish the raw edge, fold 
all the raw seams to one side and secure 


with a topstitch creating a flat fell seam. 


9 Now to create your tiebacks. Cut four 
Strips of fabric approximately 30cm x 10cm. 
Repeat step 5 to create your tiebacks. 


10 Take two of the tiebacks and place one 
either side of one of the openings, making 
Sure they are tn line with the raw edge 

and approximately 56cms away from the 
bottom hem. Alternatively find the mid-way 
point of the side. Secure in place with a 
basting stitch within the seam allowance. 
Repeat on other side. 


11 Apply press studs to the tie backs. Making 
sure you have the right pieces (follow product 
instructions for details) overlay your tiebacks 
and pin in place so that you can tailor tack 
both sections. This way you know you are 
putting both parts in the same place, they 
should sit centrally around the ends of ties. 
Once tacked, separate your tiebacks carefully 
before snipping the threads. Fix your press 
Stud fasteners in position and remove the 
remainders of the tailor tack. Repeat on 
other side. 


12 Before sewing our four sides together 
we need to adjust our remaining sides 
because of the opening we have created In 
the front. Over lay your front section onto 
one of the triangular pieces. Matching up 
the bottom hem first and straightening out 
the sides. Trim around the edges so the 
bottom fabric matches the front section. 
Now use this new shape to cut out the 
remaining two sections. 


13 Fix the remaining hanging tab to one of 
the new sections as you did in step 6. This 
is now the back of the wigwam. 


14 With the remaining fabric, create four 
loops by cutting out a strip of fabric 60cm x 
3cms. Fold into four like you would binding 
and topstitch in place. Then cut into four 
pieces approximately 15cm long. Fold your 
loops in half before pining in place along 
the raw edge of the hem. Attach two loops 
to the front section, on either side and 
repeat with the back section ensuring raw 
edges match. 


15 With the right sides of the fabric 


together, pin and stitch all the sides in 


place using a 1.5cm seam allowance. 
Remember to put your pieces in the right 
order. Start with the front and pin it toa 
section without a tab first, then pin the 
other side of the front with another section 


without a tab. Leaving you with your final 


back section which should have a larger 
hanging tab at the top. Pin this to the 
remaining sides. Finish your seams with a 
flat fell seam as done in step 8. 


16 To close the hole in the top, you firstly 
need to bring the front and back sections 
together with the right sides facing. Then 
fold the side section over to create a box 
pleat. Pin in place before repeating with the 
other side. Secure in place with a straight 
stitch using a 1.5cm seam allowance. For 
extra support sew over this section more 


than once. 


17 Finish off your hanging tabs by 
attaching your press stud fasteners In place 
as in step 11. However, | would apply two 
sets of fasteners to ensure that the hanging 
tab holds the weight of the fabric. 


18 Now you just need to hang your 
wigwam from the washing line or a low 
tree branch and secure the corners into the 
ground with the tent pegs; not forgetting to 
hope for a glorious sunny day! 


STOCKIST DETAILS 


Fabrics — Charity shop 
Press stud fasteners — Prym press fasteners 


Di SSICiNi eas 


Jenniffer Taylor is a self-taught seamstress 
after making her very first garment, her 
wedding dress in 2012. She then went on to 
be a contestant in the Great British Sewing 
Bee, series 2. Now a #Sewingrevolution 
advocate, TV guest demonstrator and 
#loveyourclothes supercrafter. She is 
passionate about all things creative and 
determined to get the nation sewing 
through upcycling. Her new book 'Girl With 
A Sewing Machine' encourages and inspires 
others to pick up that needle and thread, 
get involved and learn new skills. Find out 
more at www.jenniffertaylor.co.uk 

» 
(©) YOUR CLOTHES 


Love Your Clothes is a campaign that 
encourages people to care for, repair, alter 
and upcycle clothes to get more from their 
wardrobes and reduce the environmental 
impact of clothing, loveyourclothes.org.uk 
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This adorable pouch ts perfect for storing all those little essentials you just can't do without. 
Whether you use it for makeup, money or travel documents, the addition of a clasp makes it 
ideal for keeping your goodies safe inside your handbag, perfect for summer holidays. 


GOOD TO KNOW 
MATERIALS 


e Finished size is approx. 6" square. 
e 6, 2%" squares of assorted prints 
e Measurements include 4" seam allowances. 
° 2,62" x 2" rectangle of linen 
e = =Sew with right sides together unless otherwise stated. 
° 7s yard medium weight fusible batting 
e 6" zipper 
° 7s yard lining fabric 


° 7s yard of fusible interfacing 


e = 2, 1’4" squares of assorted prints fussy cut for additional 
decoration (optional) 


e Temporary marking pen 

e Neutral thread 

e — Dark brown thread 

° 2" strap of leather for tab (optional) 


e 2" lobster clasp (optional) 
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TO CUT 


Lining fabric: 
— Cut 2, 6’4" squares 


Medium weight fusible batting: 
— Cut 2, 6A" squares 


Fusible interfacing: 
— Cut 2, 6’4" squares 


TO SEW 


1 Lay the six assorted cotton print squares 
out in two rows of three squares and sew 
together. | find it easiest to stitch together 
one set of three, then the other and press 
seams. Then sew the two rows together 
along one of the long edges. Press. 


2 With RST, place the 6%" x 2" linen on top 
of your pieced section, matching the long 
edges, stitch. Then sew the 6’4" x 4'Z" mint 
print and the remaining 6" x 2" linen 
together for the pouch back. 


3 Fuse the fusible batting on to the wrong 
sides of the pouch front and back, quilt as 
desired. | created a cross-hatch pattern on 
the printed fabrics, making sure to use the 
corners of squares as a guide on the front. 
For the back you may wish to draw the 
lines on using a temporary marker. For the 
linen section | simply topstitched along the 
edge of the seam. 
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4 Optional. In your own hand and using a 
temporary marker, write the world 'smiles' 
on the front linen piece on the right hand 
side. Using free hand embroidery, stitch 


over the letters with dark thread. 


5 Attach the 6" zipper. Place the zip with 
the head facing down onto the pieced 
front and the head of the zip on the left 
side. Align the edge of the zip tape with 
the top edge, baste into place If desired. 
Open the zip slightly, then place one of the 
lining pieces, with the right sides facing in, 
sandwiching the zip in between. Using a 
Zipper foot sew along the top edge using 

a '%" seam allowance. Fold the lining back 
around so that the lining and the outer are 
facing wrong sides together, press along 
the seam taking care not to the melt the 
zip. Repeat for other side. 


6 Open the zip halfway. Pull the outer and 
lining fabrics away from each other and 
place them so that the two lining pieces 
are together, with the right sides facing and 
the same for the outer fabrics. Round off 
the lower corners of your outer and lining 
pieces. With your normal machine foot, 
sew around the outside leaving a 3" gap 
in the bottom edge of the lining for turning 
through. Optional - before sewing up the 
left side of the pouch, insert the leather 
strap with lobster clasp folded inside, then 
continue sewing. 


7 Turn the pouch right side out through the 
gap and press into shape, poking out the 
corners. Hand stitch the gap closed 


8 Optional. Attach 14" square of red cotton 
print by hand for additional detail. | fussy 
cut a print depicting a little girl but you 
could cut a design of your own choosing. | 
also attached a yellow square on the back. 
Use a slip stitch to secure in place. 


DESIGNER 


Minki Kim lives in Southern California with 
her husband and three young daughters. A 
formally trained artist, she has always loved 

to draw, and when she discovered that 
she could draw with her sewing machine, 
she began Incorporating her drawings In 
many of her projects. She co-authored a 
book with Kristin Esser, ‘Sew Illustrated’, 
published by Stash Books. Learn more 
about Minki's work and life at 
minkikim.com and instagram.com/zeriano. 


Next month in 
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Creative sewing for you and your home 


Other projects include: 


e Beside the Seaside Skirt e Girls Bag 
& Sunhat e Happy Home Wall Pocket 
e Pop Pom Beach Bag e Grab & Go Doll's House A 
e Stefan the Dachshund e Love Your Clothes — ugusl 
e Travel Document Holder Finger Puppets 


issue on Sale 
Plus. Friday 21st 


We meet Betsy Greer, We visit Offset Warehouse, The World 


of Contemporary Embroidery with Mr X Stitch, Fun with J 
Ric-Rac! FREE Pattern House pattern and more! uly 2017 


*Contents may vary due to unforeseen circumstances 
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We Meet... 
Rebecca 


Hector Clarke 
from Nook of the North 


Becca lives in Leeds, Yorkshire with her husband 
and three young children. She makes embroidered 
jewellery and wall hangings inspired by the shapes 

and linear forms of Mid-century pattern design. 
She is passionate about craftsmanship and aims to 

create objects that convey the care and attention 
that has gone into them. Becca sells her work on her 
Nook of the North store on Etsy and Folksy. 


54 www.sewingworldmagazine.com 


"The nepnraiian for a, desngmds CaN OMe fom 


amipuhene, Li can he a pater MM O ploughed 


Lida, shapes non one our children’ & anaungs, 


oy somet ung t ve seem om Instagram 


When and how did your love of sewing begin and how has it 
developed over the years? 
My earliest memory of sewing is with my Grandmother. We were 


very close and spent lots of time together. I remember stitching 
flowers onto the corners of tablecloths with her and making little 
embroidered purses. She had such patience and a real ability to 


nurture. If I wanted to stray from a pattern, she would encourage me. 
This might be why I chose to embroider in an experimental way like 


I do now. As a teenager I became more interested in dressmaking, | 
really enjoyed the methodical process of making a garment. Sewing 
and knitting formed a large part of my degree in Fine Art, but it wasn’t 
until | graduated that I returned to embroidery. 


What inspired you to create Nook of the North and what led 
you to create textiles based jewellery? 

I began making textiles based jewellery as a way to showcase 

my favourite pieces of fabric. As a student I travelled extensively 


throughout Asia and brought home some beautiful examples of 

local fabrics. I cut shapes, backed them, then bound the edges using 
embroidery threads to prevent fraying. Gradually the stitched edges 
became more interesting to me and people would comment on the 
uniqueness of my jewellery. Initially | gave my necklaces as presents 
to friends and family and then I started making bespoke pieces before 
deciding to create Nook of the North and sell my work. 


Tell us about your design aesthetic... 
My work references the style of the Mid-century pattern design and 
print and this remains an underlying influence, however this genre is one 


amongst a great many that contribute to my aesthetic. Composition is 
key and getting this right can often take a lot of time, trial and tweaking. 
I have to achieve a balance whereby the shapes and lines within a piece 
complement each other in a way that feels right, before I translate the 
design into stitch. My aesthetic continually evolves due to the influences 


I'm inspired by and that’s something I love about the process. 


What inspires you? 

The inspiration for my designs can come from anywhere. It can be a 
pattern in a ploughed field, shapes from one our children’s drawings, 
or something I’ve seen on Instagram. I’ve realised recently that I’m 


drawn to lines in design, in nature and photography; lines that make 
up etchings, pencil drawings of hair or plants, cross hatching, grids, 
weaving, warp and weft. Close to our home are some corrugated 
green barns whose aesthetic inspired a recent design. 


Mid-Century pattern design has also always been a great source of 
inspiration for me. Not only for shapes and composition, but also the 
colours they used. Masters of this period, Lucienne Day and Marion 


Mahler are the designers I look to if | have creative block. 


Where do you usually sew? 

I am very fortunate to have a purpose built studio at home. It is full 
of natural light and has floor to ceiling storage containing everything 
I might need. | have a desk where I plan and sketch designs and a 
comfy sofa where I sew most of my work. One of my favourite things 
is my peg board. | like to display current projects, samples, notes and 
finished pieces. Sometimes if I’m not happy with how something is 
progressing, I'll hang it on the board for a while so I can mull over it. 


Do you have a favourite fabric that you use in your work? 

I prefer to use natural fabrics, mainly linen and cotton. I like to source 
my materials locally where possible and we are lucky to have some 
very good fabric shops here in Yorkshire. Most of my embroidery 
threads are DMC and Anchor, but | like to choose yarns based on the 
colour and texture, rather than a particular manufacturer. 


How do you approach starting a new project? 

I work in different ways depending on the project. To make a piece 
of jewellery, I like to sketch some ideas in black ink. Once I’ve chosen 
my favourite compositions, then I think about what colours to use. If 
I’m working on a wall hanging I usually start by making a collage. It’s 
really useful to have shapes I can move around and cut. I like to paint 
my own paper but cutting shapes from magazines works well too. If 
I am creating a new body of work I will choose a palette of usually 
six colours that I use throughout. I use threads, yarns and fabrics of 
different textures, but all from the same palette. This common thread 
allows me lo creale pieces of varying scales and designs that can 


look quite different from one another but still work as a collection. 


What do you enjoy most about your craft? 

Embroidery can be simple and repetitive or difficult and complicated. 
I love the process; having the design marked out and sitting down 
and stitching it. Each stitch is a considered action. Lines or marks that 
are small and seemingly insignificant, come together to create shapes 
and textures not possible with other mediums. | like that it’s a slow 
process and labour intensive and it allows you time to consider the 
form the stitches are taking. Having three young children can be very 
chaotic, I find embroidery relaxing and il’s easy to pick up and put 
down, which is essential when looking after small people. 


What project are you working on at the minute? 

I have been planning some new embroidered pendants. They are 
sketched out and I’ve chosen new fabrics and threads. I’m really 
looking forward to sitting down and embroidering the little circles I 
have all marked out. I’ve joined a Silversmith course where I’m going 
to experiment with new ways of mounting the embroidered pieces. 


I've made a few bespoke pieces using silver, so I’m working towards 
offering silver as an option in my shop. > 
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What is your best sewing tool or gadget? 

My tools are very basic, as embroidery is such a low-tech cralft. I 
make sure I have sharp needles and scissors as it makes sewing so 
much easier. The only gadget I use is something I recently discovered 
— Frixion pen. | have tried many pens that are meant to disappear 
after a few days, I’ve found that some don’t and ruin my work. The 
Krixion ball pen by Pilot is similar to a gel pen and disappears when 
you iron your work. It comes in lots of different colours and I tell 
everyone about il. 


What does the future hold? 

I have a very long list of things Id like to develop or take part in. | 

am currently creating larger artworks for commission and exhibition 
which I'm excited about. I’ve had enquiries about providing 
workshops and Id really like to lead an embroidery class, as | think 

it would be fun to pass on what I’ve learnt and developed to people 
who are also enthusiastic about embroidery. I hope to release a range 
of embroidery kits and patterns in the near future. 


5 Top Tips on how to turn your passion 
into a business 


Create an online shop — opening a shop on Etsy or Folksy is really 
easy lo do. This will be a good platform to start with. Here you can 
test your product and promote and sell your work to an international 
audience. 


Craft fairs — apply to take part in local craft fairs. I have found 

that meeting buyers and engaging with them Lo be invaluable. The 
feedback they give on your work is very helpful when deciding what 
to do next. Meeting other makers is great too. Being a solo maker, 
working from home can be quite solitary. Instagram makes keeping in 
touch and helping each other so easy. 


Social media — set up an Instagram account. As a maker, a visual 
platform will be the perfect way to showcase your process and 
finished pieces. People love to see how you work and get an insight 
into your world. 
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Good photos — take really good photographs of your work. When 
viewing your work online people will only be able to appreciate 

the quality of what you’ve made if your photos allow them to do 

this. You don’t need a particularly fancy camera as nowadays most 
Smartphones are capable of capturing some excellent shots, however 
if you don’t feel that yours are up to par, consider employing a 
professional photographer. I did this recently and couldn’t be happier 
with the results. 


Research — selling up your own crealive business can be really 
hard work. Understand what you are going in to by researching 


experienced makers offering advice on how to do it. Many makers 
spend 70% of their time doing admin, photography, social media, 
accounts and promoting their work and only 30% actually making. 
Having a greater insight will help you appreciate what you can 
reasonably expect yourself to achieve. 


Further Information 


Find out more about Becca and her glorious embroidery at www.nookofthenorth.com 
Nook of the North at folksy.com 


@nooknorth 
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WHY SUBSCIRBE 


e Save £E's 
e Every issue delivered to your door before it hits the shops 
e Never miss an issue 
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e (Experienced sewers 
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£19.99! 


The new look Sewing 
World brings you 
inspirational projects 
no matter what your 
skill — there is always 
something for 
everyone. Whether 
your passion Is sewing 
your own wardrobe, 
kitting out your kids (or 
Grandkids) or styling 
your house we have 
projects for men's 
clothing and wonderful 
gift ideas. 


With every issue you 
not only get a full size 
patlerm sheet for every 
project inside but you 
also get our featured 
Project Gs di cover. 
mount gift. 


We pride ourselves on 
bringing you 
inspirational and 
achievable projects 
with a clean and 
contemporary look 
alongside beautiful 
photography. 


Dow # forget 
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visit Our page 
@sewingworldmagazine 
and click on the 
‘Sign Up' button 


[suttonhale stitch 


With Di Kendall 


There is one sure way to take your sewing to a new level, turn homemade into handmade by 
adding a couture touch. Buttonhole stitch can be one of the most versatile stitches you can master. 
I'm going to show you how to create the stitch and then various ways you can use it in garment 
making. | love to encourage garment makers to find ways to give their garments a professional 
finish. It was how | was taught so it only seems natural to want others to share that experience. 


BUTTONHOLE — THE BASIC 
STITCH 


Use a length of sewing thread doubled 
through a betweens or sharps needle. A 
single length of buttonhole or topstitching 
thread is great for learning with as it 
doesn't tangle and gives a bulkier finish. 
Always thread the needle before cutting 
the thread as it will twist less whilst sewing, 
run it through a disc of beeswax, then 
pull it under a hot iron on top of a sheet 
of kitchen paper. A thimble worn on the 
middle finger of your stitching hand really 
helps as well. 


Buttonhole stitches are made close 
together and form a knot along one edge. 
Aim for stitches that are evenly spaced and 
the same width to create a neat finish. 


1 Make a small stitch from right to left, 
leave the needle in the fabric — don't pull it 
all the way through. Hold the thread near 
the eye of the needle. Wrap the thread 
behind the point of the needle from bottom 
to top. 


2 Pull the needle through the fabric. Pull 
gently towards the right, a knot will form 


near the fabric. 
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3 Pull the thread firmly so that the knot is 
tight. 
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Once you are happy with the basic stitch 
you can use it in your garment making. It 
is a really strong stitch and has a range of 
applications such as stitching press studs 
and hooks and eyes in place. As well as 

for small hooks, buttonhole stitch is really 
effective for attaching large hooks that 
might show when a garment isn't fastened. 
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HAND STITCHED BARS 


Buttonhole, hand stitched bars are brilliant 
for using with a hook or in areas of a 
garment that takes strain. Use one on the 
inside at the top of a skirt vent or above an 
underarm Zip. 


1 Make a few short stitches where you want 
the bar to be. They are made on top of 
each other forming a small loop. 


2 Make your buttonhole stitches over the 
threads that make the loop. The first and 
last stitch is made in the fabric. For the 
other stitches place the needle through the 
ep before wrapping the thread around it. 
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BUTTON LOOPS 


Loops for fastening small buttons are made 
in the same way as the stitched bars. The 
loop needs to be just long enough for the 
button to pass 
through. It helps if a 
you hold the thread | i 
loops between your | 
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fingers to create 
tension when 
placing the needle 
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through to make 
the stitch. 
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TIP: If you make a skirt, dress or coat with 

a lining that hangs separately to the main 
fabric, the lining often twists when being 
worn, especially at the hem. To help this, 
make a buttonhole stitch covered bar 
connecting the lining to the main fabric. 
Make stitches in the seam allowances at 
the side seams between the lining and the 
main fabric and then buttonhole stitch over 
them. The bar needs to be about 2cm long. 


HAND STITCHED 
BUTTONHOLES 


It can take quite a bit of courage to cut 
into a handmade garment to make a 
buttonhole, but practise really does make 
perfect! Handmade buttonholes are almost 
always made horizontally, with the keyhole 
nearest the garment opening. The keyhole 
is centred over the button line, usually the 
centre front of a single breasted jacket. 


| like to use John James Sharps needle size 
7, Gutermann Silk Buttonhole thread and 
gimp, available from kentontrimmings.co.uk. 
However a thick thread like GUtermann 
Top Stitching thread is much easier to find. 
You will need about 1m of thread for a 
2.5cm buttonhole. 


1 Mark the buttonhole with basting stitches. 
Use machine thread to stitch around the 
buttonhole with a small backstitch or by 
machine leaving a 3mm space between the 
rows. 


2 Cut the buttonhole opening with sharp 
scissors or a buttonhole chisel. Whipstitch 
around the opening to help stop the fabric 


from fraying. 
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3 Cut a piece of gimp or buttonhole 
thread, twice the length of the buttonhole, 
plus 4cm. Lay it along the left side of the 
buttonhole, you will stitch over this, trying 
not to stitch through it. 


4 Using waxed buttonhole thread, begin 
at the square end and work a buttonhole 
stitch along the left side. Put the point of 
the needle through the opening, placing 


the point against the underside of the cloth. 


Drag the point back until it is behind the 
machine line, roll the fabric so the needle 
passes vertically up into the cloth. Do not 
pull the needle through. Wrap the thread 
around the needle to make the buttonhole 


stitch. The knot forms against the cut edge. 


5 Continue, keeping the stitches close 
together and covering the gimp thread. 


6 When you stitch aground the keyhole, the 
knot needs to lie on top of the stitch, this is 
achieved by pulling the thread vertically as 


the knot is formed. You can settle the knots 


in the right place by pushing with your 
fingernail. Continue down the second side. 


7 Don't cut the thread when you have 
stitched all the way around. Pull each end 
of the gimp thread so that it tightens the 
hole slightly and tuck the ends through to 
the wrong side. 


8 Along the top edge and using the 
buttonhole thread, make about four 
stitches across the end of the buttonhole. 
You can work buttonhole stitches over this 
bar if you want to for extra strength. 
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9 Push the needle through to the back and 
stitch over the gimp a few times. Fasten off 
and snip off the ends. 


DESIGNER 


Di Kendall lives in Derbyshire and has 
been dressmaking for over 50 years. 
She is a teacher, bespoke garment and 
pattern maker who is keen to help others 
experience the joy of working with fabric to 
make something unique. Find her at 
sew-it.biz or on Facebook sewitwithdi 
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Pattern Review 


Deer and Doe Cardamome Dress Pattern 
Written by Gabby Young from the Minerva Crafts Blogger Network 


Gabby Young is a sewing addict who enjoys writing about and 
photographing her makes on her blog Gabberdashery, in the 
hope it will inspire people to make handmade clothes or try 
something different. We asked Gabby to try out the Deer and Doe 

Cardamome Dress Pattern, here’s what she thought... 


Its summer!! The sun is actually out and he might stay around for 

a while (fingers crossed) Yay! It’s also a great time because | get to 
hide away the dark winter wardrobe and get oul my cotton summery 
clothes so this latest make, the Deer and Doe Cardamome dress, is 
finished just in time! 


When I got asked to do this review I had just sent off my three makes 
wish list for the Minerva Crafts Blogger Network and I had a really 
hard time deciding between this dress and a pair of shorts, from Deer 
and Doe, so it was perfect timing as I got to choose both. I’m so 
pleased I did as the Cardamome dress is a lovely pattern and a dress 
that will get a lot of wear — in fact I have already worn it twice since 
making it last week! 


This is my first foray into using Deer and Doe patterns but I have 
wanted to try their gorgeous designs for a while, in fact | have a 
couple in my stash that I will get around to making... one day! The 
Cardamome dress has been one that I instantly fell for as it’s such a 
unique silhouette with great details and the chance to really put your 
stamp on it. Lis also a good one to challenge yourself as a sewer, 
there are a few techniques thal aren’t quite ‘beginner friendly’ which 
makes il a really interesting make. | have to say, the more | sew, the 
more I like to test myself and try and make things that teach me new 
techniques as much as possible. Of course I also love a quick simple 


sew, I guess il just depends on my mood!! 


This pattern is brilliant! It is beautifully laid out, has great illustrations 
and, like all of their patterns, the packaging is modern, chic and clean. 
The front cover is a detailed line drawing and I have to say, the geek 
in me, really loves their fonts, logo and whole aesthetic - it really 


stands out. 
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You get the option of a long sleeve or sleeveless and that’s always a 
hard choice for me as I really do love a long sleeve and pretty much 
always choose il. I think il gives a garment more wearabilily and | 
get cold easily but I had a good look around the internet at lots of 
lovely versions of this dress and preferred all the sleeveless versions. 
I personally think that it just suits the details more that way, so my 
mind was made up and | went against the grain with a sleeveless 
version. I’m so pleased I did, I absolutely love it this way. 


The instructions, I think, are translated from French and are mostly 
thorough and helpful, but I have to admit that I found it frustrating 

at times. The sections where I needed the most explanation were the 
ones with the least! Luckily with Google and common sense I worked 
it all out, but I think these head scratching moments could be avoided 
by a little extra help from the instructions. 


There was no mention of interfacing the collar until the second last 
step, not even on the pattern pieces, so I didn’t know to even cut it 
out and had already put all my tools away by this point. That’s why 
I should always read through the instructions completely at the 

beginning of the make... bad Gabby! 


Apart from those few moments it went together without a hitch — I’m 
so pleased I added piping to the yoke seams as il’s my favourite part. 
I used my truly brilliant piping foot and the pre-made piping to make 
this lovely detail which really ties it all together. 
The trickiest bit of this pattern is the ‘smocking’, which I always 
assumed was shirring from the pictures and I loaded a bobbin full of 
hand wound elastic, but actually it’s a new technique for me, where 
you lay the elastic thread along the waist of the bodice and zigzag 
stitch over it, pulling it so it’s nice a stretchy. Actually, I really enjoyed 
this bit and got into the swing of il pretty quickly and il gives a great 
effect to the dress. 


I didn’t make any alterations on the pattern and il fits really nicely. 
The collar is a little tight around my neck so I had to sew on the top 
button further in to give me some breathing room, but to be honest I 
like the ‘top button undone’ casual look on me anyway! 
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This Daisy Plaid Print Viscose fabric is gorgeous. It’s so so soft 

and | think the delicate daisies look pretty against the navy blue 
background and the ‘stem plaid’ is a really unique touch that stops 
it being super ditsy. It sewed and pressed up like a dream and really 
behaved itself during the elastic smocking and button holes, where 
I sometimes find viscose can be a bit naughty. In fact, it did a great 
impression of being a cotton that I was convinced it was a cotton 
lawn until | checked the website for it’s name! There is the slightest 
transparency to it so I will be wearing a vest and slip with this dress 
but I do with all my dresses anyway so that’s no problem for me! 


All and all I love this dress, I made it in a day and will gel many, many 
days in the sun wearing il so [ama very happy bunny! 


Now, gel your hats on and enjoy the sun! Hip hip hip horraaay! 


Further Information 


The Deer and Doe Cardamome Dress pattern and fabrics 
used by Gabby are available to buy from Minerva Cralfts, 
www.minervacrafts.com 


Gabby’s dress was made using: 
Daisy Plaid Print Viscose in Navy, £4.99 per metre 
Yellow Matt Smartie Buttons, 9p each 
Cream flanged piping cord, 79p per metre 
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The Minerva Crafts Blogger Network is a collective 
of amazing crafting bloggers from across the world. 
Every month each blogger creates a ‘wish list from 
the Minerva Crafts website and in turn get creative 
and wow us with their makes every month! Their 
enthusiasm for sewing is a huge source of inspiration 
and the perfect place to start when looking for 
ideas for your latest project. View the full archive of 


projects al; www.minervacralts.com 


Patron: HRH The Duchess of Cornwall 


ROYAL SCHOOL 
OF NEEDLEWORK 


Founded 1872 


We Visit... 
Royal School 
of Needlework 


with Emma Horrocks 


‘The Royal School of Needlework is the renowned 
international centre of excellence for the art of hand 
embroidery. Steeped in British history and closely 
connected to the Royal family, it is still a thriving 
organisation today. It offers a varied education 
programme both in the UK and internationally, from 
short recreational workshops to a degree level course. 
I:xciting and innovative, bespoke commissions are 
always being worked on in the Embroidery Studio, 
ranging from private conservation pieces to a recent 
collaboration with Neo-pop artist — Philip Colbert, 
creating large-scale embroidered art canvases which 
form part of his “Nudes’ series. I visited the RSN in its 
home at the glorious Hampton Court Palace to find out 
more about this British embroidery institution. 


64 www.sewingworldmagazine.com 


"The founding prininples of the school were two- fold 0) 


EME WU beawtsfuuh arnt which had fatlen into disuse wnd 


through is nevuval. to prude employment for educated 


women uho, without a sustable buelipood would 


otheruuse Lind themselves compelled to lve um poverty, ; 


The early history of the Royal School of Needlework is linked with 
the social, cultural and political history of Victorian and Edwardian 
Britain and epitomises the important relationship between sewing and 
British culture during this era. In 1872 the ‘School of Art Needlework’ 
was founded by Lady Victoria Welby and the school’s first President 
was Princess Christian of Schleswig-Holstein (known as Princess 
Helena — Queen Victoria's third daughter). The founding principles 
of the school were two-fold: to revive a beautiful art which had 
fallen into disuse and through its revival, to provide employment for 
educated women who, without a suitable livelihood would otherwise 
find themselves compelled to live in poverty. 


The school began operating in a small room above a bonnet shop in 
Sloane Street, London, initially employing 20 ladies. By 1903, after 
sterling fundraising efforts from Princess Helena and others including 
George, Prince of Wales, (later King George V) the school was able 
to open a new purpose-built centre on Exhibition Road, close to 

the V&A Museum where at ils peak, the RSN employed around 150 
workers. In these early days, the school worked on some prestigious 
and large-scale art embroideries including Musica and Poesis by 
Edward Burne-Jones, Queen Victoria’s funeral pall (described as ‘a 
labour of love’ by Princess Helena) and created embroidered banners 
for the Festival of Europe. In 1922 —The word ‘Art was dropped from 
the school’s title and it became known as it is today — Royal School of 
Needlework. 


In the late 1980s the RSN took up residency in apartment 12a, in its 
current home in Hampton Court Palace, South West London. The 
school has grown over the years and now occupies quite a number 
of inter-connecting rooms in one of the many buildings within the 
Palace boundary. All the rooms are fresh and contemporary in feel, 
with white studio walls on which is displayed precious embroideries 
and work in progress from some of the many ongoing projects and 
courses as well as many skeins and bundles of cotton, silk and wool 
threads in a delicious array of colours. Although each room feels very 
clean and modern, you are never far away from little reminders of the 
location’s rich heritage. Strong decadent features appear in some of 
the grander rooms, along with layers of aged wallpaper thal reveal 
the building's history. And if you were ever stuck for inspiration — 
look out of the windows and you can ponder on splendid views and 
beauty of the Hampton Court Palace gardens. 


During my visit I found that there were several of the RSN courses 
running that day and it was a treat to see many of the students work 
in progress first hand. Those studying the Certificate & Diploma 
(C&D) in technical hand embroidery were working on pieces to hone 
their skill of a specific genre of hand embroidery. Concentrating on 
core techniques such as Goldwork, Blackwork and Silk Shading, C&D 
students are taught to develop solid embroidery skills and become 
part of a long tradition of maintaining the highest standards in hand 
embroidery. And I can tell you, they are indeed high standards! 


Those students studying the BA (Hons) Hand Embroidery for Fashion, 
Interiors, Textile Art course had a very different feel to their work. 


Although technical skill is clearly apparent, students are encouraged 
to be innovative and to push the boundaries of hand embroidery and 
stitch. The work is exciling and you can certainly see that there is 
great potential for many of these students who will be shaping the 
future of hand embroidery. 


The RSN offer top notch tuition in all types of hand embroidery and 
clearly have expert knowledge and skill to which they offer all their 
students. Their ‘Future Tutors’ programme has enabled the RSN to 
train and grow their pool of expert tutors and increase the locations 
and options of courses offered. For those who perhaps aren’t able to 
commit to a lengthy course, you can attend one of the day classes in 
a plethora of hand embroidery techniques and work on manageable 
and fulfilling projects that aim to develop embroidery skills or inspire 
you lo try something new. The school teaches across the UK in 
Exeter, Bristol, Rugby, Durham and Glasgow, and internationally 

in Ireland, North America and Japan, they cater for all abilities 

and maintain the high standards of teaching that the RSN pride 
themselves on. 


Let's move onto the Embroidery Studio. This is a hive of (quiet) 
activity. Many of those working in the studio have learnt their craft 
studying at the Royal School of Needlework and many retain a 

close connection to the charity, becoming part of the highly skilled 
studio of professional embroiderers. Studio manager, Anne Butcher 
explains that the Embroidery Studio can be working on a wide 
variety of projects al any one lime, from heirloom christening gowns 
to restoration work. When I visit, embroiderers are working on a 
specially designed set of banners for a London church. Others are 
beginning work on another of the large-scale and risqué ‘Nude’ art 
embroidered canvases that form part of the collaboration with Neo- 
pop artist Philip Colbert. ‘Nude with Tyres’ which I see in the making 
is approximately 2m x 1.5m and uses appliqué methods on a very 
large scale. The naked human form, reminiscent of artist Beryl Cook’s 
voluptuous women, has been heavily padded to create the curves 
needed to bring a sense of realism to pop art styled figures. As they 
are working on such a large scale, the padding used is carpet felt 
which can be cut, layered and moulded forming a range of heights. 
This is then encased in woollen felt to smooth the surface ready 

for the fabric. The top fabrics used are linens for the flesh, Melton 
woollen fabric for the stockings, denim for the hair, leather and 
boucle wool for the details. The background is white cotton Duchess 
Satin and the tyres are laser-cut leather which are meticulously re- 
assembled and stitched into formation. It is a striking and stunning 
piece of work. 


Something that surprised me is that each piece that is being worked 
on contains the work of many different embroiderers; their skill and 
mastery of technique is so precise, stitch length, tension etc. that 

you are unable to tell the difference from one embroiderer's work to 
another. I am told there is a saying at the RSN that “No seat is left 

to get cold” — as soon as someone finishes a section, someone else 
takes up the work and their seat! You do get this sense of community 
in the Embroidery Studio, that everyone shares the same love of > 
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hand embroidery and work closely and effectively together to create 
ereat things. One of the more recent and both intricate and large 
scale commissions that everyone involved still clearly brims with 
pride with, is the commission in 2011 to work for Sarah Burton of 
Alexander McQueen on HRH The Duchess of Cambridge’s wedding 
dress. The dress was the work of a large team of embroiderers and 
Anne remembers the long hours involved, but how everyone felt 
the importance of the special occasion, “It was a great atmosphere 
- everyone just had to keep working and pull together. It proved 
how well we can work to achieve big projects.” If you were one 

of the 626,000 visitors who saw the dress whilst il was displayed 
at Buckingham Palace, you will know of its fairy-tale wonder and 
spectacular embroidered details. 


There’s so much more to say about the Royal School of Needlework, 
like the hand embroidered Red Carpet Green Dress worn at the 2013 
Oscar ceremony by British actress Naomie Harris. A ‘green’ dress 

as it used a selection of vintage gold threads, beads and sequins 

to help create a stunning and sustainable red carpet dress. And the 
2016 workshop collaboration with armed forces charity SSAFA, 
leading veterans’ mental health charity, Combat Stress and BBC 
Great British Sewing Bee finalist, Lt Col Neil Stace. The project 
worked with veterans to hand embroider heart cushions, replicating 
the First World War sweetheart pin cushions that convalescing 
soldiers made to send home to their loved ones, creating symmetry 
between then and now, whilst celebrating the active therapy of hand 
sewing. Plus there is the 60,000 piece archive, including unique and 
priceless embroideries, papers, books and photographs, that have 
been collected and donated from all over the world and capture 

the passion for embroidery throughout history. Access is currently 
limited, but enthusiasts can book on one of the ‘Study Days’ or a “Talk 
& Tour’ for an insight into the treasures of the collection. 


If you are an avid embroiderer or inspired by the recent resurgence 
in hand embroidery, then the Royal School of Needlework is a great 
place to find oul more and perhaps learn some of the traditional skills 
of hand embroidery. 


Further Information 


Royal School of Needlework, Apartment 12a, Hampton Court Palace Surrey IKT8 OAU 
Call 020 3166 6932 


¥8 royal-needlework.org.uk - £ | aoseaitieallemien§ WV @RoyalNeedlework royalneedlework 
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Needles are a mainstay of the sewing box. Using the right needle for the job in hand can save you time, 

frustration and improve the end results of your work. Always keep your needles stored safely in a needle 

case to avoid them becoming scratched or blunt. As well as different types of needles, they also come in 
a wide variety of sizes, generally the higher the number, the finer or smaller the needle. 


Between or Quilting 8 Beading 

A short needle with a small round eye. Perfect for making Very fine and long with a long oval eye. Used for 

small stitches and so popular with quilters for creating threading and sewing on beads and sequins. Can bend 

quick and even stitches. very easily, so take care storing. 

Crewel or Embroidery 9 Straw or Milliner’s 

A long needle with a long oval eye. The larger eye means A long, fine needle with a small round eye. Traditionally 

it can accommodate multiple strands and thicker threads used in hat making, they are good for tacking, pleating 

for all types of sewing and embroidery. and smocking. 

Chenille 10 Long Darners 

A medium thickness needle with a long eye and sharp A long thick needle with a large oval eye. Use with cotton 

point. Good for using with multiple or thicker threads for or wool yarn for mending, also useful when sewing 

crewel and ribbon embroidery or with wool for darning. through multiple layers and tacking. 

Self-threading 11 Bodkin 

A needle with a double eye. Insert thread into the upper A very thick needle with a fat eye and a rounded, blunt 

eye and pull down into the lower eye. end. Useful for threading elastics or cord and weaving. 

Leather 12 Doll 

A sharp needle with a triangular shaped point, ideal for An extra-long needle with a long, oval eye. Perfect for 

piercing through leather, PVC or tough materials. attaching three dimensional sections together when toy 
making, creating soft-sculpted facial features and also tied 

Tapestry quilting. 

Medium length, thick needle with a long eye and blunt 

point. Ideal for using with wool in tapestry embroidery and 13 Needle Threader 


Gloss stlten, 


Sharps 


Medium length, robust with a small round eye. A good all- 


purpose needle for many general hand sewing tasks. 
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A handy tool to assist threading needles. Push the fine 
wire loop through the eye of your needle, pass thread 
through the wire loop, withdraw threader out and ta-da — 
one threaded needle! 
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Gather your friends and family to welcome in the Spring with 


gn afternoon of fun crafting. Your Crafternoon will help us 
give advice and support to even more people - because no 
one should have to face a mental health problem alone. 


Get your Crafternoon pack 
mind.org.uk/crafternoon 


for better mental health 


Registered charity no. 719838 


Tunbridge Wells, 
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Branch ALSO at Pratts Bottom! 


*All prices correct at time of going to press 


£13.50, available to buy from 
www.boackstitch.co.uk 
www.boackstitch.co.uk 


Botanic Trousers from Pauline Alice. 
Isla Dress and Top from Made by Rae. 
£8.40, available to buy as digital download from 


Pattern Picks 


£12.50, available to buy from 
WWww.sewbox.co.Uuk 
£13.50, available to buy from 
www.backstitch.co.uk 


Etta Dress from Tilly and The Buttons. 
Tello Jacket from Pauline Alice. 
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Our selection of some of the best patterns for a Summer getaway! 
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Loose Fit Tunic 6208 from Butterick. 
£8.25, available to buy from 
www.minervacrafts.com 


Dove Blouse from Megan Nielsen. 
£15, available to buy from 
www.backstitch.co.uk 
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Your search forthe pertech dressy T ends. here, 
wilh these gorgeous aolman T's. Thase elegant 
shies are pertect-for lighter weight drace-y knits 

like rayon, silk, modal, or shibby linen persey 

Loose fit, pull-on Ts-have a classic Saat neckline: 

finished with a namrow seit fabric or ribinm, plus 
frantand back primsess sears fara superior fit 
Dobra sleeved are a4 tenglh with rib of gett 

fabs cuff, oradd 2 separaie section fora piaced 

i W/4 lenigih sleeve. Finish your T with @ deainte- 

thickness hen band for a shouchy-weished foak, 

or keep it ralaxed with a separate shin-tail ham. 

These chic detman Ts look great In-sesid coiors 

and corgecus in your Rworde prints; ire ther wilh 

color or print blocking, or a litte bopetiiching toc, 

Depending on your fabric choices, your T's will 
ausily dress up or den for deny er rieght; Tie 

work bestavorm wiih fat-waist skirts or pants. 


£14, available to buy from 


WWW.SeWDOx.CO.UkK 


£7.50, available to buy from 


www.minervacrafts.com 


\ \ [ ) @™ Find more Summer Getaway patterns on the Sewing World Pinterest board, 
Al) MOre e uk.pinterest.com/sewingworldmag/pattern-picks-summer-getaway 


Milano Dolman T's 1214 from Hot Patterns. 


Elastic Waist Dress 6509 from Burda. 
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Courses 


I Can Make Shoes 

The Pill Box Studios, Unit GO5, 115 Coventry 
Road, Bethnal Green, London E2 6GG 
www.icanmakeshoes.com 


| Can Make Shoes is a shoe making school 
in East London that attracts students from 
all over the globe. They teach an innovative 
shoe making technique to make the 
process as easy as possible and to learn 
how to make shoes without the use of 
heavy machinery, meaning with just a few 
Supplies you can get straight into making 
your own shoes. 


LEATHER CLUTCH EVENING CLASS 

12th July, 6.300m-8.300m 

On this clutch bag making course, students 
can choose from a variety of colours and 
will learn how to make a simple envelope 
leather clutch with a gold or silver sam- 
brown fastening. Learn how to use a semi- 
industrial sewing machine and work with 
leather goods. Materials included. £45 


LEATHER SANDAL MAKING 

6th August, 10am-2pm 

On this half day workshop you will learn 
how to make a pair of truly bespoke 
Summer sandals and will walk out with 
your creations on your feet! On this course 
you will learn how to create a sole pattern 


to fit your feet, cut leather insoles and soles, 


strap selection, style design, fitting and size 
adjustments. Materials included. £80 


iN 


74 www.sewingworldmagazine.com 


Ministry of Craft 

Fred Aldous, 37 Lever Street, Manchester, 
M1 1LW 

www.ministryotcraft.co.uk 


Ministry of Craft has been teaching 
Manchester to sew since 2008. With 
locations in Fred Aldous and The Edge, the 
Ministry teach a huge variety of fun, friendly 
and sociable workshops for all tastes and 
abilities. Tutors are all highly skilled, patient 
and down to earth and customers leave 
with bags of skills as well as amazing 
handmade products to show off to their 
friends. 


BEGINNERS FREE MACHINE EMBROIDERY 
AND APPLIQUE 

19th & 26th July, 6.300m-9pm 

It's time to get creative rather than 
functional with a sewing machine and use 
your needle to draw! Learn a variety of 
stitches to machine embroider a design 
onto a calico bag and get to grips with 
adding shade and texture and embellishing 
with scraps of fabric. Materials and 
equipment supplied. £59 


PATTERN CUTTING: INTRODUCTION TO 
BODICE FITTING 

6th August, 11.15am-4.45pm 

Do you have a classic hourglass figure? 
Now you can save time (and money) in the 
shops and make your own bodice pattern 
fitted to your very own measurements. 
What's more you'll learn how to adapt your 
bodice block to create a sewing pattern 
for a head turning top. Materials and 
equipment supplied. £59 


Red Thread Studio 

The Red Thread Studio, 18 West Mayfield, 
Newington, Edinburgh, EH9 1TQ 
www.redthreadstudio.co.uk 


Red Thread Studio give lessons to 

Small groups in their beautiful studio in 
Newington. Classes are fun, relaxed and a 
great opportunity to make friends. Free tea, 
coffee and home baking are also always 
included! Whatever your skill level and 
confidence, you can learn how to make 
gorgeous projects and gifts. 


INTRODUCTION TO DRESSMAKING {THE 
SUMMER DRESS} 

3th July to 31 July, 7pm-90m 

Learn the basics of dressmaking in just 

5 weeks; how to use a pattern, essential 
sewing machine skills, what stitches and 
needles to use and how to sew seams, 
hems, gathers and facings. Use these 
invaluable skills to create your very own 
Summer dress! Course includes pattern, 
fabric kit can be purchased for additional 
fee. Course only cost, £100. 


RED THREAD KIDS 

31st to 4th August, 10am-12noon 

This is a fun, creative course where children 
will learn to use a sewing machine, sew 
seams, Curves, corners, straps and zips as 
well as design and be creative with fabric! 
Each child will create a stylish heart and 
watermelon bag and a craft bag during 
the week. Fabric kit can be purchased for 
additional fee. Course only cost, £100. 
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Made to Sew 

Studio 6, Bowdens Farm, Hambridge, 
Langport, Somerset, TA10 OBP 
www.madetosew.com 


Based on the beautiful Somerset Levels, 
Made to Sew run a variety of sewing 
courses from dressmaking to quilting, 
tailoring and pattern cutting. Whether you 
are on the look-out for a new hobby or 
want to expand your knowledge and skills, 
Made to Sew can help you achieve your 
goals. 


FITTING TECHNIQUES 

22nd & 23rd July, 10am-4pom 

Struggling to fit commercial dressmaking 
patterns? Join this fitting master class and 
learn how to alter patterns to fit you! Bring 
along a pattern of your choice to learn 2D 
and 3D fitting adjustments for your shape 
and size. Leave the class with a calico toile 
that fits your figure and a pattern ready to 
sew at home. £135. 


LEATHER JACKET 

12th, 13th August, 21st, 22nd October & 
25th, 26th November, 10am-4om 

Learn professional sewing techniques 
making the Made to Sew Paxton Jacket or 
a suitable jacket of your choice. Students 
will learn techniques for sewing real or faux 
leather, creating a bagged jacket with zip 
fastened welt pockets, a notched collar 
and zip gussets on the sleeves. Take your 
sewing skills to the next level and create 

a professional garment in a challenging 
material. £400. 
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For full details on the courses listed and to book, 
please visit the course providers own website 
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A celebration of all things handmade, 
homegrown, recycled, upcycled and locally produced. 


peti : tet. 

+ LS oS 

nF SE a¥atataeat 

av igrdt ee a 

ae zat sR: 7S mE raz Cac qa 


FOR MORE INFORMATION VISIT ah ge te te Pie Se Te ae Be 
hevercastle.co.uk/whatson 
Or call — 01732 865224 


Manchester Birmingham 


1000s of Rolls 
at Realistic Prices! 


Stockists of all kinds of 


Fashion Fabrics ¢ Woollens 
Worsteds ¢ Polywools 
Polyesters ¢ Cotton 
Dance Wear ¢ Linings 


Bridal Wear ¢ Satins 
Suiting ¢ Lycras 
and much, much more! 


burda _sooHIN ALDOR 
Vogue YEW LOOK 


Leon's Fabric Superstore Barry's Fabric Superstore 
419 Barlow Moor Rd 1 Moseley Street 
Chorlton Manchester M21 8ER Digbeth Birmingham B5 6JX 


Tel 0161 881 7960 Tel 0121 622 6102 


www.leonsfabrics.co.uk 
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Bookshelf 


| Wish | Could Sew: 
Scrappy Patchwork Mats 
Debbie von Grabler-Crozier 

ISBN 978-1-906314-93-4 


| wish | could sew! SERIES § 


This is a fantastic e-book for those just starting out on 
their sewing journey. Unlike most sewing books, it does 
not take for granted that the reader already knows how 
to thread a needle or match seams or even knows what 
a seam is. In her chatty, warm and reassuring tone, 
sewing aficionado Debbie von Grabler-Crozier, guides 
you through the basics; from demystifying sewing 
terminology, to colour theory, to sewing In a straight 
line, right through to quilting and embellishment. 

Each new skill is explored through clear step-by-step 
instructions that result in cute little mats for your home. 
And best of all, there are a variety of in depth video 
tutorials to accompany it. 


This ebook is published by Vive books and is available 
as a download from www.vivebooks.com or can be 


VO 
F 


n Grabler-Crozier ? 


purchased as a CD-Rom from amazon.co.uk. Online 


| Debbie 


price is £15. 


Sew Your Own Dolls: 
25 stylish dolls to make and personalise 
Louise Kelly 

ISBN 978-1-78249-424-9 Rew) 


An adorable and dol Pa 5 DO 
contemporary take on ”® PERSONALIZE foun 


501 Enchanting Embroidery Designs: 
Irresistible Stitchables to Brighten Up Your Life 
Boutique-Sha 

ISBN 978-4-8053-1376-3 


This charming embroidery | Embroidery Designs : 


book contains hundreds | Irresistible Stirchables to Brighten Up Your Life 


doll making, offering a 
plethora of choices from 
girl dolls, boy dolls, casual 
dolls and fancy dolls, and 
even a doll in pyjamas! 
There are four basic body 
and head shapes and 
infinite possibilities for 
making them unique. Get : 


Louise Kelly 


creative as you choose 
outfits, hairstyles, facial 
features and accessories. 
There's Elise, who loves 
the elegance of 1940s, Heidi who is a riot of cheery colours and 
dapper Nogh, a cool sailor in a striped top with tattooed arms. 
The possibilities are endless. With full-size templates, step-by-step 
illustrations and instructions you will be able to make a doll for 
everyone you know. 


This title is published by Cico Books and is priced at £12.99 


: =a SHA 
of creative designs that — Ee 


highlight the small 
pleasures in life. From 
kitchen and garden motifs, 
to pretty florals and cross- 
stitched animals, these 
freestyle designs are easy 
even for novices and will 
add that special touch to 
anything from a little hana- 
sewn gift, personalised 


linens and cushions, to a well-worn and well-loved pair of jeans. 
Embroidery is this year's embellishment of choice and this book is 


a great introduction to this wonderful craft. 


This title is published by Tuttle and is priced at £11.99 
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Europe's leading patchwork 
and quilting show 


The 
Festival 
of Quilts 
2017 


Hall 7,8 & 9 
NEC, Birmingham, England 
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A celebration of quilting with over 300 
exhibitors offering essential supplies, 
extraordinary galleries from international 
artists and over 1600 quilts on display. 


7 


Ticket Offer: Quote SEWWO17 
for £2.50* OFF! 


* Discount valid on adult tickets in advance [£1.00 off concessions). 
Terms and conditions and £1.50 fulhiment fee applies. 


For more information call: 0844 581 1289 
(+44 121 796 6347 from outside the UK) 
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With Kerry Green 


Charity Sewing 


Following on from last month's Final Thread, which featured the Siblings Together Quilt 

group who sew quilts for children in care, I'm spreading the spotlight on to some other 

charitable organisations that welcome sewing related donations. There's something for 
all sewing abilities and a large range of charities and projects to choose. 


Pyjama Fairies 

Mission: To help make hospital stays more comfortable for 
children and respectively easier for their families. 

Amanda Chadwick 

and Chelsea Coulson- 
Williams founded 
Pyjama Fairies to help 
children undergoing 
hospital surgeries 

or treatment feel 

more comfortable by 
providing colourful 
pyjamas and gowns, 
specially designed to 
allow ease of access for 
medical professionals. 
Amanda is gd mental 
health nurse practitioner 
and has witnessed first- 
hand how traumatic 

a hospital stay can 

be for children and 
their families. Her youngest daughter, Nevaeh, was rushed 
to hospital at only two days old with heart failure. Amanda 
experienced the challenge of finding her baby something 
comfortable to wear and easy to remove amidst all the 
treatments and medications that needed to be administered. 
She could also see that for older children, this could be 
increasingly difficult and embarrassing if they needed drips 
and wires, as conventional pyjamas didn't allow for easy 
access. Amanda met Chelsea whilst looking online for 
suitable pyjama fabric and their discussions lead to the Wrap 
Pyjama Fairies. Get involved by becoming a pyjama ‘fairy’ 
and sew wrap-style pyjamas and gowns, or as a donator 
giving 100% cotton fabrics for others to sew. The special 
wrap pyjamas and gowns are in high demand and the clever 
designs allow children of all ages to be dressed, warm, safe 
and comfortable during their surgeries. 

Support Wrap pyjama fairies via facebook.com/PyjamaFairies/ 
More detailed sewing info can be found in the sewing group 
facebook.com/groups/WPFfairies/ 

Website: wrappyjamafairies.co.uk 


Making for Charity 
Aim: To improve the lives of others by providing patient 
property bags, syringe driver bags and ring/jewellery 
pouches for patients and families in hospital. 

Making for Charity began almost 6 years ago when founder, 
Julie Taylor, saw a notice in a fabric shop from the Macmillan 
Nurses at Liverpool Women's Hospital looking for volunteers 
to sew up syringe driver bags. It was a light bulb moment for 
Julie. Working with the nursing staff, she designed a suitable, 
easy to make bag which lead to her starting the Making for 
Charity website, Facebook page and expanding the project 
across the country. Since then, she's worked with The Children's 
University Trust getting sewing clubs into schools and Marks 

& Spencer on their Soark Something Good Campaign. So 

far, approximately 25,000 bags have been made across 

the country. The bags are needed for all ages and are also 
used for drainage bottles following breast surgery as well as 
carrying syringe drivers. Julie described their importance to 
patients: "People receiving the bags say that, as well as being 
practical, it's something that's not clinical; psychologically it 
gives patients a lift when they are at a low." 

You can email Julie direct at Julie@makingforcharity.com 

Find the bag making resources below as well as local links 

to find the hospitals and hospices in your area that accept 
donations. 
facebook.com/makingforcharity/ 
makingforcharity.co.uk 


Here are some more sewing related charities and non-profit 
making community groups + contact details to find out more: 


Jen's Friends makes heart shaped mastectomy pillows to 
provide post-operative comfort and protection for women and 
men. The pattern is provided and a small donation is needed 
to cover the filling and distribution of pillows. 
facebook.com/Jensfriendsmastectomypillow/ 


Heidi Heart Pillow Project follows a similar mission to Jen's 
friends and supplies heart shaped pillows to six major 
hospitals in Scotland. 

facebook.com/scotland.hhpp/ 


daysforgirls.org 


Project Linus UK Join a local team and sew washable feminine hygiene kits 
Aim: To provide a sense of security and comfort to sick and for girls all over the world. Kits includes drawstring bag, pads 
traumatised babies, children and teenagers by providing and washcloths all made using colourful fabrics. Specialist 
new homemade quilts and blankets. waterproof fabrics including PUL Polyurethane laminated knit 
The original Project Linus was founded by Karen Loucks can be bought at www.plushaddict.co.uk 

in America in 1995 and the UK branch, Project Linus UK, 

followed 5 years later. Run by volunteers across the UK, it bonniebabies.co.uk 

delivers thousands of quilts each year to hospitals, hospices Bonnie Babies makes and sends clothing and other items 
and support centres using local coordinators. You can for premature babies to UK special baby care units as well 
helo by making quilts, blankets and incubator covers, or by as parents who need support. This very sadly includes burial 
donating materials, volunteering to assist with distribution clothing, gowns and other items donated to SANDS and 

and giving group talks to spread the word about their work. SIMBA. Resources and support can be found on the website 
including patterns and quilt size suggestions. battersea.org.uk 

Project Linus Battersea Dogs and Cats Home have a dedicated making 


UK also runs page with knitting and textile ideas and an easy-to-sew dog 


an annual bandana project. These are sprayed with calming scents 
challenge for to calm the stressed dogs. The template Is easy to size up 
Festival of Quilts 
(August 2017) 


and this year 


and down and Is a great project for scraps. Find the links to 
patterns here: battersea.org.uk/support-us/other-ways-give/ 
make-or-donate-goods 

the theme Is 
monochrome, 
‘black and white’. 


The quilts for 


Charity sewing Is an ideal activity to do in a group. Hosting 
a special sewing day or evening gets everyone mobilized 
and motivated, and groups like Making for Charity can send 
this initiative free starter packs to help get you up and running. Including 
are small, 30" volunteers to make tea/coffee and asking people to bake 
square and the something tasty or bring fruit and snacks, will help people feel 
theme references 
the first few 


days of life for 


valued whilst stitching up a storm for a good cause! 


newborn babies 


when they can 
only see in black 
and white. 
projectlinusuk.org.uk 
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Stitched Stories 


Many of us have pivotal moments where our love of fabrics or sewing first started. 
Often it can be encapsulated by a specific garment or fabric that just seems to spark 
your Imagination and is loaded with nostalgia and sentiment. 

Each of our sewing stories Is different and unique to us, Gemma Goode shares hers. 


| was born in Luton, Bedfordshire and lived with my mother and father and two brothers. 
When | was born, the midwife gave my mother two small twin dolls which | still have 
today. | remember making clothes for them at a very young age from scraps of fabric 
my mother had kept from her dressmaking. My mother was a wonderful seamstress, she 
used to do sewing jobs from home so that she could be around when we were growing 
up. | remember very large brown cardboard boxes arriving at the house from the Luton 
Hat Factory. | was allowed to open the boxes which contained one completed hat, about 
eight mesh hat foundations and all the trimmings needed for my mother to complete 
the rest. | dived into the boxes wondering what colour these hats would be, admiring 
all the trimmings; the delicate lace, netting, ribbons and flowers etc., it was a little girls 
dream and a very special moment for me. 
My mother had a singer treadle sewing machine and as a little girl, no taller than 
the sewing table, | would sit and watch my mother sew, her feet rocking the peddle 
backwards and forwards and being amazed at the garments she used to produce. 
When | was old enough to go the Saturday matinee at the cinema with my friends, | 
used to study the dresses the actresses were wearing. Back at home, | would sketch 
them and my mother would make them for me. It was great as | knew at the monthly 
dance, | would be the only one wearing a dress like that. 
| then started making things for myself and when | got stuck, my mother came to hand 
She made it look so easy that | ended up asking her to finish it, which she always did. 
vs When | left home and got married, my mother was amazed at how much | had learned 
3 by just watching her sew. | was now making my own clothes and things for the home. 
Because my mother lived miles away, she wasn't at hand to pass my sewing onto her 
and so | had to do it myself. When she visited | would nearly always be in the middle of 
making something. | remember once spreading yards of fabric on the floor because | 
never had a table large enough to lay it flat. My mother said "do it this way" and | said 
“no this is a better". | often think of that time, my mother was my teacher and | started 
. telling her how to do it! | remember her just smiling to herself. 
Ee There was no stopping me now; | had my first electric sewing machine. | did alterations 
for a clothes shop and then moved onto making wedding dresses from home. | also 
made curtains, upholstery, you name it — | made it! 
| have continued dressmaking, this photo is one of the wedding dresses which | designed 
and made. | now design projects for Sewing World, sell bridal accessories on Etsy and 
plan to open another Etsy shop very soon selling my handmade children's clothes. 
Sewing is a wonderful gift, when you start to sew it is something you can do throughout 
your life, it's like riding a bicycle - you never forget. | sew every day without fail and enjoy 
every stitch. | recommend everyone to have a go, it is easier than you think and the 
rewards are magnificent. 


_ 
= 


Share your stitched stories 


We'd love to hear from you and showcase your special textiles loves and memories here 


Get in touch by email — sw@mytimemedia.com 


82 www.sewingworldmagazine.com 


This season visit the ultimate cratters paradise! 


SNOW 


| 


WORKSHOPS - JEWELLERY MAKING «- PAPERCRAFTS - DEMONSTRATIONS + KNITTING & STITCHING 
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The incredible Memory Craft 15000v? 
incorporates all the best features for 
sewing, embroidery, quilting and 
crattwork and has the largest work 

area of any equivalent model available, 
It's the first machine of its kind to have 
Wi Fi. the first te work with an iPad and 
the first to have its own Apps! 


The world of Janome professional style 
embroidery brings amazing tools to your 
creative talents. Janome embroidery 
machines utilise intuitive technologies. 
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This jong arm combined sewing and 
embroidery machine has many of the 
features found on our top of the line 1 
Memory Craft 15000 for sewing, . 
embroidery, quilting and craftwork. 
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The Memory Craft 9700 is a combined be, ye 

sewing and embroidery machine. lt diet pt] 
offers jots of powerful features for j es 
sewing as well as professional-style rae 


embroidery at home. It also has 3 
inter-changeable coloured panels 
fo personalise your machine. 


The Memory Craft 500E 6.4 dedicated 
embroidery only machine and 

offers professional-style embroidery i 
al home, capable of designs up fo if 
200 x 260mm. It's easy to embellish 
garments, furnishings and accessories, 


design software] is available which 
can convert artwork into stitches 
and stitches into works of art. 


For further information: 
Telephone 0161 646 6011 or visit www.janome.co.uk 


The world’s leading sewing machine manufacturer 


